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President's Message

QUACKS FROM YOUR LAME DUCK
While waiting for the results of the elections, I need to tie up a few
loose ends so I can hand the reins over to the new president in January. One is the appointment ofthe Pioneer Committee for next year.
I am very pleased to announce that Veronica Hollinger has agreed to
join Takayuki Tatsumi and Russell Letson on that committee, which
Takayuki will chair for 1991.
If you are aware of any 1990 articles which should be eligible by
their subject matter but might be overlooked because they appear in
unusual journals for science fiction criticism, please send copies to all
three panel members. Self nominations are quite appropriate also.
Rotating off the Pioneer Committee is Lynn Williams, who also
served on the original committee which developed the guidelines and
procedures. Many thanks for all your fine work, Lynnl
I am currently working on the composition of the new Pilgrim
Committee, which I should be able to announce in the next newsletter, and I have already received several nominations which I will pass
along to the committee. I also hope to be able to establ ish the annual
meeting site for 1992 (and perhaps even 1993), so if you are interested
in hosting a meeting, let me know right away.
On the subject of meeting sites-I'm just back from ConFiction
and the World SF General Meeting in The Hague, where I saw Milt
Wolf. He promises to submit another bid for a future SFRA meeting.
World SF had bids for its 1991 meeting from both China and Poland.
In a Solomon's decision, the members present voted finally to hold
their official General Meeting 20-25 May 1991 in Chengdu, Sichuan,
but also authorized a European regional meeting to be held in conjunction with the Eurocon in Krakow 9-12 May 1991.
It's possible that some hardy souls will make both World SF
meetings, just as some of us attended both the Worldcon and the
NASFiC-but I suspect there will be very few. World SF plans to meet
in 1992 in Zagreb, Yugoslavia. If any SFRA members are interested
in attending any of these meetings, let me know and I will keep you
posted as I get more information myself. World SF welcomes teachers, scholars, and librarians, as well as writers, editors, publishers, illustrators, booksellers, film and TV producers, etc.-anyone who has
a professional relationship to SF.
3
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The World SF meeting was extremely interesting for news about
publishing in general outside the U.S., particularly in the rapidly
changing Eastern European countries. The changes extend even to the
U.S.S.R. itself: Vitaly Babenko represented a flourishing new publishing venture in Moscow that can now exist outside the official
Writers' Union.
I also attended ConDiego (or Con Digeo as it appears at one place
in the pocket program) in San Diego-both the World con and the
NASFiC program books were rife with misspellings and typos, but
ConDiego's Committee didn't have the excuse of working with a
foreign language. The most intriguing error was a title of a book of
criticism (familiar to most SFRA members) by the Guest of Honor
Samuel R. Delaney, which came out as The lewel-Hinged lew, conjuring up a whole different image. Since Chip Delaney is a self-proclaimed dyslexic, some wits speculated that the transpositions of letters were deliberately designed to make him feel at home.
Although there was no official "Actrack" at either ConFiction or
ConDiego, among SFRA members attending the NASFiC I saw Russ
Letson, Takayuki Tatsumi, and Peter Lowentrout. In The Hague, I also
was on a panel with a college teacher from Florida, discussing the use
of science fiction to teach slow readers, a program developed by a
Dutch publisher. Although we were scheduled against both Joe
Haldeman's Guest of Honor Speech and a reading by Anne
McCaffery, this panel drew an audience of about twenty, so I suspect
there were many academics who might have attended Actrack type
items if they were available. Is there interest in having an Actrack at
Chicon V next year?
And speaking of next year, for your convenience a membership
brochure is enclosed in this issue of the newsletter. At the Executive
Committee meeting we decided to do a first class mailing in December to those who have not renewed by then, but we urge you to write
that check now while you're thinking of it and let SFRA save the
postage for more important uses. If all goes smoothly with the transition of officers, we will aim to get the Directory to all the members
as quickly as possible after the beginning of 1991, and of course the
Directory will be most useful to everyone if it includes all the members.
While you're renewing, think about suggestions for projects SFRA
should undertake. Some of our best ideas have come from these
comments. Please let us hear your opinion-it mattersl
Elizabeth Anne Hull
4
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SFRA Conference Responses
The Questionnaire in the August/September Newsletter, which didn't
reach some members until the first week in October, generated 19 responses
by 21 October, about 6% of the 325 or so members in 1990. Here's a
summary of the replies:

Number of SFRA Conferences attended:
None-5, 2-3, 3-1, 4-2, 5 or more-5
If none, would you attend a meeting within about 200 miles of your
home? Yes-4; no-1

Is the present late June/early July date optimal? yes-1 0; n0-8
A variety of other dates were suggested, but the replies were too few to
reveal any pattern or strong preferences. The timing may well be as much
dependent on the convention director's schedule as on the preferences of
potential attendees.

Would you be willing to host a conference? No-12; maybe-6
The "maybes" were contingent on having adequate support by a department or campus, or on timing or other factors. Potential hosts should be
aware that a detailed manual with many suggestions and ideas now exists for
potential or actual hosts. Prepared by Pete LowentrQut, Dave Mead, and me,
with useful suggestions from Tom Remington, Bill Schuyler and others, this
should save you time, energy and money. Edra Bogle, host of the 1991
conference, has the sole copy and will pass it on to her successor. One thing
you should keep in mind is that having the "support" of a campus isn't essential, although it's often helpful. Having a cooperative and reasonably
priced hotel, which is set up to host conventions, is more important than
campus support.
Neil Barron

Current Works in Progress
SFRA Treasurer Tom Remington has forwarded a few more member
statements about their current works in progress:
BRODERICK, Mick, 34 Ross Street, Northcote, Vic 3070, Australia, indi
cates that he is writing The Apocalyptic Muse, a book length treatment of
film and other texts addressing nuclear themes.
CARRICK, Robert, Finca Pielroja, Llano de Acebuchal, La Alqueria,
Alhaurin de la Torre, Malaga, Spain, notes that he is acquiring permissions
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to reprint sf/fantasy stories in various anthologies (classic stories, new writers, the best of 1990) in Spanish.
HASSON, Moises A. Casilla 3657, Centro de Casillas, Santiago, Chile,
says he is working on SF & Fantasy pulps in Spanish, and SF & Fantasy in
Chile.
MANERS, Lynn D., 3622 Greenfield Ave., Los Angeles, CA 90034,
writes that he is translating Yugoslav science fiction and possibly will do an
article, a survey of the field.
MAYHEW. Joseph T., 7 - S Research Road, Greenbelt, MD 20770, is
writing the library of Congress' Collections Policy Statements on SF, trying
to build a network to help develop the program, and to learn what is going
on elsewhere.
MULLEN, R.D., 228 South 24th St., Terre Haute, IN 47803, is co-editor
of Science Fiction Studies.

Conferences and Calls for Papers
CHIMERA 2: The Structure of Magic
CHIMERA 2, a small speculative fiction convention to be held May 35, 1991, is inviting critical papers on this year's theme: the place of magic
in contemporary fiction. Some representative topics: Magic as mysticism and
religion; Magic as powerseeking; Rhythm, repetition and fiction-the magic
of number; Magic and myth.
We are particularly interested in seeing papers which deal with the
works of this year's guests. Author guest of honor is John Crowley; editor
guest of honor is David G. Hartwell; special guest is Gene Wolfe; and
academic special guest is loan Couliano, author of Eros and Magic in the
Renaissance.
Submitted papers will be judged by a jury of scholars in the speculative
fiction field. Authors selected to appear on the program will receive a free
membership to the conference.
The papers selected by the jury will become the basis for panel discussion. Rather than being read orally, papers will be printed and distributed
to the membership of the conference. Authors of selected papers must sign
a release for first North American serial rights to any paper published by the
conference and be prepared to submit their paper on disk.
DEADLINE FOR SUBMISSION IS FEBRUARY 1, 1991. Papers should
not exceed 20 typed, double-spaced pages and should include an abstract
of no more than 250 words. Authors should submit three copies with name
6
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and any institutional affiliation appearing only on a separate cover sheet.
Institutional affiliation is not required.
Send submissions or inquiries to: Lois Tilton, 227 Regent St., Glen Ellyn,
IL 60137. CHIMERA 2 will be held at the Hyatt Regency Woodfield, 1800
E. Golf Road, Schaumburg, II. (708- 605-1234). Memberships are $35 until February I, 1991, $40 after. For information, contact CHIMERA, do Meida,
730 Fair Oaks, Oak Park, II 60302.

Lois Tilton

Two Conferences Announced
The 13th annual J. Lloyd Eaton conference will be held 19-21 April 1991
at the University of California, Riverside. The theme this time, believe it or
not is Food of the Gods: Eating and the Eaten in Fantasy and Science Fictio~with whom, how, where we eat, sleeping potions, vampires, Damon
Knights's "To Serve Man," Eating Raoul-the potential topics for papers are
many. Submit 12-15 page papers to George Slusser, Eaton Conference, Box
5900, UCR, Riverside, CA 92517, by 15 November 1990.

Utopia: Past, Present, Futures is the name of a conference scheduled for
19-23 June 1991 in Yverdon-Ies-Bains, Switzerland, site of the Maison
d'Ailleurs, which houses the Pierre Versins collection of utopian and fantastic
literature, which will be officially opened at the conference (it was accessible
by appointment on a limited basis in the past). Papers may be in French or
English. Send paper title and abstract only to Slusser, Utopian Conference,
as above, by 30 November, 1990.

PCA's Science Fiction/Fantasy Solicits Papers
The Popular Culture Association will meet in San Antonio, 27-30 March
1991, and is soliciting papers for the SF/Fantasy area dealing with women
and SF: the family in the future; cyberpunk and postmodern culture; the body
and technology in SF/F; and contemporary critical approaches to horror in
literature and film, although papers on any subject are welcome. Send a 200
word proposal or the finished paper or suggestions for panels to Martin J.
Wood, English Dept., University of Wisconsin, Eau Claire, WI 54702-4004.
The flyer I received came after the 10 September 1990 deadline for submissions, but I suspect later submissions will be considered (if in doubt, call
Wood).

Papers Sought for 12th ICFA
The 12th International Conference on the Fantastic in the Arts will be
held at Ft. Lauderdale Airport Hilton, Florida, 20-24 March 1991. Guest of
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honor is Gene Wolfe; Roger Corman is special film guest; and Peter Maqua
is special art guest. Many additional writers, artists, scholars and editors will
attend. All proposals must be postmarked no later than 15 October 1990
and send to the appropriate division chair. Request a brochure from or direct
queries concerning papers or panels to: C. W. Sullivan "', English Dept., East
Caroline University, Greenville, NC 27834.
Call for Papers For a Special Issue of Journal of the Fantastic in the Arts
(JFA) on the subject
Recent Expressions of the Double Motif in Literature and Film
The editors are looking for completed essays on the double or
doppelganger motif in world literature and film from the 1960s to the present.
We are interested in discussions of single works or authors, national or regional trends, comparative studies, and theoretical speculations.
We are open to a wide variety of approaches and subjects and are
particularly interested in essays that cover new ground. We expect contributors to be familiar with the theoretical literature devoted to the study of
the double and to make clear to the reader what "doubleness" means in the
context of the essay. Submissions shall follow the new MLA style and include a self-addressed envelope. Return postage is not necessary. Please
send essays to: Professor Michael J. Larsen, Dean of Arts, Saint Mary's
University, Halifax, Nova Scotia, CANADA B3H 3C3; or to: Professor
Gordon E. Slethaug, Department of English, University of Waterloo, Waterloo, Ontario, CANADA N2L 3G1. Deadline for submissions: September
3D, 1991.

Neil Barron

Greenwood Press Anthology
For a reference anthology of critical articles on science fiction-books,
short stories, comic books, movies, tv programs, cartoons, etc.,-for children
and adolescents to be published by Greenwood Press. Tentative title:
Science Fiction and the Young Reader. Proposals or inquiries only: do not
send completed articles at this time. Mail queries to: C. W. Sullivan III,
English Department, East Carolina University, Greenville, NC 27834-4353.

C. W. Sullivan 11/

Miscellany
UMI Research Press Ceases Publication
University Microfilms, the parent company of the UMI Research Press,
has decided to focus its efforts on electronic publishing projects and will
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dissolve its book publishing unit, UMI Research Press. Books contracted to
be published through December 1990 will appear, but rights to all others
have reverted to their authors. The backlist inventory has been and will be
sold off. Eric Rabkin had been appointed as the successor to Robert Scholes
as the editor of UMI's Studies in Speculative Literature, as noted in my
market survey in the November 1989 Newsletter. This series is a casualty of
UMI's demise.

Reading Copies of Reprints Offered
If you didn't receive a direct mailing from James Frenkel, consulting
editor for the Collier Nucleus mass market paperback reprint series, here's
the essential information. A dozen titles had been published through this fall,
described in a one-sheet flyer, including Man in His Time (Aid iss). Davy
(Pangborn), Eye in the Sky and Solar Lottery (Dick), etc. For information or
desk copies, write on your school letterhead to Macmillan Publishing Co.,
866 Third Ave., NY 1002, Attn: Anne Marie Kennedy, 5th Floor; or phone,
212-702-2033. Your bookstore may order copies by calling 1-800-2575755.

Arkham House Revisited
The 19 August Washington Post Book World had a short piece on
Arkham House as it entered its 50th year. Founded by August Derleth and
Donald Wandrei to preserve and publicize the work of H. P. Lovecraft, in
recent years its director, James Turner, has taken it in a different direction.
Turner, 45, was a long-time fan offantastic literature and a graduate student
at Washington University, St. Louis, working on a dissertation involving the
pagan gods of the church fathers. After "Derleth's death in 1971 Turner
contacted the heirs and offered to help. 'One thing led to another, and I've
been here ever since.' He still remembers the look on his adviser's face
when he said he was quitting to work for-indeed to become-a horror
publisher. 'He looked at me as if I had just been convicted of child abuse.'"

Copyright & Comics & Computer Ethics
Many readers of this Newsletter have authored books with copyright in
their names. More have contributed entries or essays to books and journals,
so-called "work for hire", where copyright is held by the publisher, whether
or not fees or royalties are paid to contributors. And some of you may have
written computer software or documentation manuals. The copyright laws
govern all this, and they've changed a lot in recent years. A February title
for MIT Press, The Copyright Book: A Practical Guide, 3rd edition, by William S. Strong, $17.95, may well be worth your modest investment, in
9
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money or time, since it covers all the latest law, including the implications
of the U.S. approval of the Berne Convention.
Randy Scott edits an irregular newsletter, Comic Art Collection, for the
Russel B. Nye Popular Culture Collection at the Libraries, East lansing, MI
48824-1048. This collection is immense: over 55,000 comic items, including scrapbooks containing more than 300,000 daily comic strips, over
2,000 Golden Age comic books on microfilm, etc. Issue 43 is fairly typical:
a list of gifts received, a lengthy want list, news about collections elsewhere,
a Shakespeare comics/clippings bibliography, and reprints of a few strips. If
you're not into comics, try M. Thomas Inge's Comics as Culture, a January
title from the University Press of Mississippi, one of whose chapters deals
with SF comics.
The recent conviction of a hacker for diddling sensitive files wasn't the
first and won't be the last. A July 1990 title from MIT Press, Computer
Ethics: Cautionary Tales and Ethical Dilemmas in Computing by Australian
faculty Tom Forester and Perry Morrison, discusses topics such as software
theft, hacking, viruses, privacy invasions, and artificial intelligence. It's a
useful current survey which supplements Patricia Warrick's The Cybernetic Imagination in Science Fiction (MIT Press, 1980) and Abbe
Mowshowitz's 1977 text/anthology, Inside Information.

Nicholl's Encyclopedia to be Revised
Peter Nichols and John Clute will be the co-authors of a revision of the
first English-language encyclopedia of SF published in 1979 and OP for
several years. The new edition will be completely reset. Revisions of existing text will be thorough, with approximately 150,000 words of new and
expanded entries planned. The total length will approach a million words,
more than twice the length of James Gunn's The New Encyclopedia of
Science Fiction, 1988. Publication in the UK (and American co-publisher is
being sought) is tentatively set for late 1991.
Encyclopedias are by definition collective works, and SFRA members are
encouraged to write John Clute, 221 Camden High Street. london NW1
7BU, with suggestions for additions, revisions, corrections and improvements
(he is not making general appeal for contributors, but if you'd like to be
considered, make your case). The editorial deadlines are tight, so Clute
would appreciate your sending him your replies soon after you read this
annou ncement.

Casting the First Stone?
Harlan Ellison, like many people who attain a degree of celebrity, has
endured his share of boorishness on the part of SF fans. In the August 1990
10
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Isaac Asimov's SF Magazine, his essay, "Xenogenesis," recounts the indignities of thoughtless or venal fans. The 35 pages of incident after incident
don't make for pleasant reading for the courteous 95% to whom the article
is addressed ("...perhaps this concentrated jolt of nastiness will alert you to
the other five per cent who roam and foam among us"). Certainly the actions
Ellison describes are reprehensible and unforgivable, but his argument loses
a certain moral force when the source is considered. Ellison's reputation for
churlishness is well-known, with many examples documented in The Last
Deadloss Visions, a booklet by Christopher Priest I discussed in Newsletter
155, February 1988, pages 4-5. The desire to be associated with the famous
or well-known is widely shared, the supermarket tabloids providing abundant proof of this. Somerset Maugham aptly remarked many years ago: the
prestige you acquire by saying you know famous men or women proves only
that you are of small account.

SF Biographical Directory to be Revised
The third edition of Twentieth-Century Science-Fiction Writers is in
preparation for publication in 1991 by St. James Press in the U.S. and U.K.
New members of an advisory board were being selected in September, along
with contributors of the 800-1000 word entries on approximately 600
writers, many of them new to this edition. Paul Shellings, editor, St. James
Press, 233E. Ontario, Suite 600, Chicago 60611, 312-787-5800, is in charge
of the project. The entries pay $50 each (about 5-6 cents a word); the advisory fee is $75.
I declined to participate for several reasons, one of which you should be
aware of. Curt Smith, who edited the 1986 second edition, said the publisher was very slow to pay contributors and provide promised copies of the
published book to qualifying contributors. If you wish to participate in such
"work for hire," as it's called in the publishing trade, I suggest you insist on
half of your fee(s) on signing, with the balance paid on receipt of acceptable
copy, not on publication, which is months later. If the publisher won't agree
to such terms, decline to participate, unless you attach little or no value to
your knowledge and labor.

New Wyndham Essay
Thomas D. and Alice S. C1areson have published "The Neglected Fiction
of John Wyndham: "Consider Her Ways," Trouble with Lichen, and Web, in
Rhys Garnet and R. J. Ellis, eds., Science Fiction Roots and Branches: Contemporary Critical Approaches (London: Macmillan, 1990), 88-103. St.
Martin's is the American publisher.

11
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Recruit a Friend
About the time you read this I'll be completing my two years as SFRA VP.
Most of my time in office has been devoted to recruiting new members, since
about 15-20% of a given year's members don't renew, and it takes a lot of
effort to just keep even. Dave Mead has handled a bulk mailing to members
of the PCA and other organization. I had our recruitment form reproduced
in an issue of Foundation. And I've sent a large number of letters to people
who have written articles, books, etc. But the best source of new members
is still you. When you renew-when, not if-for 1991 and complete the
blue application form, there's a space at the bottom preceded by the sentence, Please send membership forms to the following persons . ... you may
use my name as a referral. Before you seal the envelope, please take a
minute to enter at least one name of someone who shares your interest in
fantastic literature or film but who isn't in this year's directory. One name
from each of you means 300+ names and, probably, 30-50 new (or rejoining) members. Whether lor my successor write your friends is unimportant.
What is important is that you provide the personal touch. You don't have to
wait to renew or use the blue form. I'd welcome names and addresses now
so that we can get a head start on 1991. I look forward to hearing from you
soon.
Neil Barron
1149 Lime Place
Vista, CA 92083

Science Fiction Literature and the USA's National Library
The Library of Congress is now focusing attention on its research archive
of science fiction and related literature. Senior Acquisition Librarian Joseph
T. Mayhew says he will be helping to develop a comprehensive collections
policy for LC and to bring into focus exactly what is needed to give science
fiction its place in America's national library.
In order to develop a canon of authors and works essential to a thorough
research archive of world science fiction, Mr. Mayhew will be consulting
with individuals and institutions of the SF community. The researchers,
critics, publishers, editors, authors, societies, libraries, and others able to help
in this effort are encouraged to contact Mr. Mayhew. Any existing work
toward definition of essential works and authors of SF will be useful.
He is also soliciting help in the development of criteria for evaluating the
research potential of current works of SF literature. The Library wants to
explore sources of criticism, commentary, background, etc. as represented
in specialty presses, trade publications, fanzines, academic publications and
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both formal and informal social organizations concerned with SF. For the
purposes ofthis program SF is intended to include all of the literature connected through publications, marketing, and classification patterns with the
genre (speculative fiction, fantasy, etc.).
Information on new and forthcoming fiction and genre-related books
and other publications is needed to make the collection current. Mr.
Mayhew hopes to participate in a network of those interested in the development of SF. Information about existing organizations, publications and
networks (computer and other format) would be welcome. Please contact:
(home) Joe Mayhew, 7-5 Research Rd., Greenbelt, MD 20770; Joseph T.
Mayhew, Science Fiction RO, Hispanic Acquisitions (E&G), Library of
Congress, Washington, D.C. 20540.

Call for Information
Robert E. Myers, Bethany College, Bethany, West Virginia, is seeking
suggestions of SF short stories that deal with special aspects of ethics or with
ethics in general. This range includes traditional ethical/moral stances of
orthodoxies and deviations from them, ethical/moral analysis of concepts,
stances or terms and presuppositions, ethical decision making and consequences, portrayal of struggles with ethical issues and seeming dilemmas of
the past, present and, of course, the future. Send suggestions to: Robert E.
Myers, Box 1278, Bethany, WV 26032, or phone: (B) 304-829-7121; (H) 304829-4542. Thanks for your assistance.

REVIEWS
Non-Fiction

A Feminist's Discourse
Bartkowski, Francis. Feminist Utopias, University of Nebraska Press, Lincoln, 1989. 198p. $21.50 he. ISBN 0-8032-1205-4.
Bartkowski provides an excellent explication of the feminist discourse
in the utopias and dystopias written by women. What distinguishes even the
earliest works was the active role women played in determining their own
destiny. In many ways Feminists' utopias were, and are, unique in that their
dystopian elements are implied rather than the major plot point of the story.
This could even be said of Atwood's novel (The Handmaid's Tale) because
it is a looking back at the ramifications of the women's movement on our
culture. Since the movement has shaped but not changed the paternalistic
13
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structure of society its dystopian elements focus on issues and ideologies
rather than just society.
Examining works that range from Charlotte Perkins Gilman's Herlandto
Margaret Atwood's The Handmaid's Tale, she relates the scope of the work
to the feminists' agenda, the historical climate, and its place in the feminist
cannon. While the utopias do make clear the theoretical issues and political
strategies of the feminists' movement, endemic to them are their culture
which limited, and at times determined to some extent, their expression.
To facilitate the discussion, the book is divided into five chapters which
scrutinize two works per chapter. The juxtaposition allows Bartkowski to
explore the themes of each work in concert with another, and also with the
themes of the previous chapters. So, there is a natural progression from
Her/and, where Gilman elevates the role of motherhood as the central impetus for her utopia, to The Handmaid's Tale where Atwood's central critique is focused on the implicit notion that women can, and have been
culpable in their own enslavement. In Gilman's work, the sexual nature of
women is not allowed expression; therefore she turns the paternalistic enslavement of women to their children into a homage to motherhood. Later
feminists felt that the issue of reproduction was the factor that limited, and
enslaved, women and this would not allow them to include motherhood as
something other than a limiting factor. Within the feminists' discourse there
had to be a way that women could look at their responses to the issues of
sexuality and children rearing. Atwood then considers, that by shirking this
issue, women could become even more enslaved by their reproduction
processes. By not determining an agenda women then pass the power over
themselves to a society which would, if given complete control, be a worse
society then the present one. But this book is both too complex and interesting to relegate to a mere 400 plus words. Simply stated; Bartkowski is an
excellent addition to the critical canon.
W. R. Larrier

King from the Outside In
Beahm, George, ed. The Stephen King Companion. Andrews & McMeel,.
Kansas City, MO. October 1989. 365 p. $10.95, pb. ISBN 0-8362-7978-6.
As Beahm readily acknowledges in his first few pages, Stephen King's
vast readership consists of two radically opposed factions: a self-styled 'in'
group (his cult audience) and what these fans would no doubt term an 'out'
group (his mainstream audience). Beahm's Companion suffers from the assumption that all King's general readers aspire to belong to this inner circle:
thus he loads the reader down with more information than a general interest
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audience would ever want to know. Examples: valuable print space is given
to a section on King trivia, a self-quiz for readers to rate themselves as King
fans (read: fanatics), yet another reprinting of Harlan Ellison's verbose and
reader-insulting article on Carrie and the translation of other King works to
the screen, and seemingly endless sidebars, which could just as easily have
been worked into the main body of the text.
The book is somewhat balanced although not completely redeemed by
inclusions of a more "reader-friendly" type: a short article by King's fellow
horror writer, Clive Barker, an interview with King scholar Michael R.
Collings, and an interview with King specialist Douglas E. Winter, author of
the Starmont/NAL biography, The Art of Darkness. Also of note is a reprinting of King's 1983 interview with Playboy. Beahm's transcription of
King's 1986 Virginia Beach lecture, "Banned Books and Other Concerns,"
a 1987 interview from the Walden books newsletter WB, and numerous
reprintings of reviews, both of King's fiction and of films based on his work.
The back cover copy promises appendices useful to the general reader,
and to some extent this is fulfilled with information about King books in print
and an informal listing of books written about the author himself. However,
the extensive coverage of specialty publishers and book dealers handling rare
King editions followed by price guides to King collectibles is again aimed
directly at King's cult audience, and will no doubt get only a cursory glance
from his general readership.

Joseph M. Dudley
Horror Film Guide-For Reference Not Insight
Cinebooks, Inc. The Horror Film. Cinebooks, Evanston, IL., 1989. 335p. ill.
$11.95. pb. ISBN 0-933997-23-X.
The 700 entries in The Horror Film have exactly the same format as the
335,000 films listed in Cinebooks's ten-volume Motion Picture Guide-film,
title, a critical rating code, date, nationality, length, color or black and white,
alternate titles, cast and names of characters, plot synopsis, chatty critical
evaluation; production credits including producer, director, screenwriter,
literary source, photographer, editor and score composer; parental recommendation code and MPM rating. Surprisingly this volume is not simply a
reprint of.the horror film entries from the giant Guide. Entries in The Horror Film are mostly different from and usually longer than those for the same
films in the Guide. The level of knowledgeable but conventional film buff
criticism is about the same in both.
The chief value of Cinebooks's Horror Film is not as criticism but as a
reasonably-priced source of reference information. Phil Hardy's Horror
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(1985), U.S. title, The Encyclopedia of Horror Movies is the best critical
reference guide and covers 1300 films but provides far fewer technical and
acting credits and no character names except those mentioned in synopses.
Best of all, Cinebooks indexes all the producers, directors, screenwriters,
authors of literary sources, photographers, editors and composers and many
actors;Hardy has no such indexes. The usefulness of the indexes is limited
by the fact that The Horror Film, which covers works from 1920 to 1988,
omits films not available on videocassette, including the Frederic March
version of Dr. Jekyll and Mr. Hyde (1932), the Uninvited (1944) and most
Hammer films. Also the indexing of actors is far too selective. Only wellknown performers are indexed; unknowns who starred in major films, including the entire cast of Night of the Living Dead (1968), are omitted. The
indeXing is not complete even for such genre stalwarts as Peter Cushing and
Barbara Steele. Foreign language titles in the alternate titles index are alphabetized under initial articles such as Das, EI and La. Despite these deficiencies., The Horror Film is well worth its modest price to libraries which
do not have Harris Lentz's more complete but expensive Science Fiction,
Horror and Fantasy Film and Television Credits (1983).

Michael Klossner

A Model of Criticism
Collings, Michael R. In the Image of God: Theme, Characterization, and
Landscape in the Fiction of Orson Scott Card. Westport, CT: Greenwood
Press, 1990. 208p. $39.95hc. ISBN 0-313-26404-X.
This is a rave review. Collings's study is not only the best thing ever
published on Orson Scott Card, it is also a model of constructive criticism.
His familiarity with Card's writings, critical as well as creative, is extraordinarily complete, and his deference to Card's theoretical reservations about
"criticks" proves both refreshing and highly productive. By treating his own
exposition of theme, landscape and characterization in Card's fiction as
"stories about stories" (following Card's lead here), Collings is both disarmingly modest and surprisingly productive. His interpretations are not
only creative in themselves, they are uniquely illuminating and often moving
as well. Yet they are responsible. to the text and to the author's expressed
intentions. Collings obviously understands Card's stance as a writer better
than anyone else doing genre criticism today, and thus he is better able
(partly, perhaps, because of his own Mormon background) to identify and
interpret the "Mormon aspects" of Card's themes. The resulting study is in
the very best tradition of "reader response" criticism.
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It is also a thought provoking book, intellectually stimulating yet lucid
and free of jargon (Chapter 2, "To See the World the Poets Way," has the
force of revelation); if it gets the wide audience it deserves, it should radically
alter Card's image among science fiction and fantasy readers, and also establish for non-genre readers the emergence of a significant ethnic voice.
Card's themes, particularly of community and sacrifice, are important and
socially significant and deserve the widest recognition. As the possessor of
an "epick" imagination (seeking to do for Mormons what Milton did for
Puritans), Card is unusually ambitious, while his allegorical or "mythical"
approach should be accessible to Christians and "humanists" of every stripe
(except, perhaps, the mindless fundamentalists).
Collings's index is exceptionally thorough, and the bibliography (covering a II of Card's extremely various writi ngs, not just the fantasy and science
fiction, and including his published letters and prose essays) is nearly exhaustive up to the time the manuscript was submitted in 1989. Greenwood
is to be commended for the prompt publ ication of this exemplary book. No
one who studies Card can afford to miss it. Highly recommended for all
libraries.
Robert A. Collins

What Price Canonization?
Cummins, Elizabeth. Understanding Ursula K. Le Guin. Columbia,SC:
University of South Carolina Press, 1990. 216p. $22.95 he. ISBN 0-8729687-2.
This is a very small book-tiny page format, large type, thick paper, less
than 200 pages of text-as are all the volumes in this "Understanding
Contemporary Literature" series. Perhaps for that reason the authors waste
very little space on developing an argument. The books read like long encyclopedia articles, or perhaps a literate version of Cliff's Notes: here is
everything the student needs to know about "X." Cummins demonstrates her
control of Le Guin scholarship at every turn, not only in the notes but with
frequent quotations from other scholars. The prose style is straightforward
and direct. The notes, bibliography, and index are impressive.
Le Guin's works are organized for the reader by their fictional settingsEarthsea, Hainish worlds, Orsinia, the West Coast-a system which betrays
a conventional didacticism. The special features of each "world," along with
themes relevant to each, are economically spelled out. However, some
works are dropped from the canon: Cummins ignores three of the early
Hainish novels (Rocannon's World, Planet of Exile, City of Illusions) because "the distinction between science fiction and fantasy is less clear" in
them, a consideration that could seem important only to a pedagogue.
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"Lining it out," as these scholars do, is a great "service" for the hasty
student who needs to "getup" an author or a period in a hurry. For such
students this book will undoubtedly be useful, and though the editor's
preface includes the standard demurrer ("these introductory volumes ... do
not provide a substitute for the works and authors they introduce, but rather
prepare the reader for more profitable literary experiences), we all know
better. The price of canonization is usually a not-so-subtle shift away from
the "primary works" to secondary commentary at least in the classroom.
LeGuin, with her entry into this series (alongside Edward Albee, Isaac
Bashevis Singer, Katherine Anne Porter, John Barth, Carson McCullers,
Randall Jarrell, etc..) has become a "subject" for serious study.
In my British survey courses I often refer to the works on the syllabus as
"monuments"-it seems to capture the ambience surrounding the "canon."
A monument is a marker for historians, something you "need to know
about," usually in as few words as possible. After all, how long has it been
since anybody read Paradise Lost for pleasure? (And if you've got to read it
out of some misguided sense of responsibility to the history of English culture, why wouldn't you want to save time by reading the notes and "reader's
gUides" first? God forbid one should have to plow through the text twice in
order to understand it.) I see my job as a mentor in these cases as that of a
talking head connected to the data banks designed for "Understanding
Milton."
Not so in science fiction. For twenty years my students have needed
little help in "Understanding Le Guin," and I do not think they will really
need any help in the near future. Essays about Le Guin meant for the intellectual stimulation of other erudite readers are one thing-I find them
fun-but redactions of interpretation and summary designed for students are
altogether another. For Le Guin's sake, I hope we can keep this book a
secret.
Robert A. Collins

Dracula: Man and Idea
Florescu, Radu R. and McNally, Raymond T. Dracula, Prince of Many
Faces: His Life and Times. Little, Brown,NY, 1989.261 p. $19.95 he. 0-31628655-9.
Florescu and McNally are professors at Boston College, who have virtually invented the legitimate, scholarly study of Dracula. For thhis investigation of Vlad the Impaler, theyu use a variety of sources, from contemporary works to Romanian oral tradition.
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As the title suggests, there are many perspectives of Dracula, variable to
be sure but not mutually exclusive. Certainlly this fifteenth century prince
was a cruel and sadistic autocrat, but an excellent soldier who frustrated the
Balkan ambitions of Mahmet the Conqueror, and a Macchiavellian political
operator. This makes him a very complex character.
The Germans regarded him as totally evil, a version propagated by lurid
pamphlets and broadsheets turned out en masse on the newly invented
printing press. The Turks, understandably, saw him as a dangerous enemy,
devoid of mercy and morals alike, and to the Russians he was cruel but
basicaly just.
Romanian folklore holds Dracula to be a nationalist hero in an hour of
need, attempting to rationalize his atrocities, though never really adequately.
Not surprisingly, this is a portrayal enthusiastically embraced by the late and
unlamented Ceausescu regime, itself noted for cruelty and chauvinistic
nationalism.
Using folklore as a basic source holds its dangers, as stories told over the
centuries tend to become legends, with the basic facts becoming diluted and
altered with each telling. But Florescu and McNally have the discrimination
to corroborate and compare all of their basic sources, accepting none
completely uncritically. After all, they are constructing composite portraits
of a controversial psychopath.
From the historical Dracula the authors take their inquiry to the vampire
myth, starting with Bram Stoker's seminal literary Dracula. With this they
shift from Dracula the man to Dracula the idea, and prove equally adept with
the latter as the former.
Florescu and McNally are academics dedicated to treating their subject
in an intellectually rigorous, rational way. They are also fine writers who
make an esoteric subject accessible and interesting to the layman, and their
fascination with all the faces of Dracula shines through on every page.

James P. Werbaneth

peA Directory
Geist, Christopher D., Ray B. Browne, Michael T. Marsden and Carole
Palmer, comps. Directory ofPopular Culture Collections. Onyx Press, 2241
N. Central, Phoenix, AZ 85004, 19889. xi + 234 p. $48.50. ISBN 0-89774351-2.
The Popular Culture Association is about the age of SFRA. In a 1977
issue of the PCA's newsletter, 22 pages were devoted to an early version of
this directory, with updates in later issues. This lists 612 numbered collections in the U.S. and 55 in Canada, alphabetical by state or province, then
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by city. A detailed 28 page subject index is supplemented by an index of
collections by name, both of the parent institution and the named specialized
collections held by the institution.
Since I make no claims to expertise in popular culture, I checked the
directory against the 59 library listings in my Anatomy of Wonder (3rd ed.
1987) For unknown reasons only about half the listings were included, although the introduction says the compilers searched many standard and
specialized library guides. On the other hand, there were a number of
listings of smaller collections unknown to me which will be checked for the
planned 4th edition. The directory's listings are succinct, probably adequate
in most cases to get you started. UCR's Eaton collection is listed but is not
identified as the Eaton collection, which is how it's known to anyone who
cares.
I then checked a few of the 15 chapters in the Handbook of American
Popular Culture, ed. by Tom Inge (Greenwood, 1988, $55), each of which
has a section describing research centers and collections of primary and
secondary materials. ThiS book is a revision and expansion of selected
chapters in the first edition of Inge's much more comprehensive Handbook
of American Popular Culture, Greenwood, 3 vols. 1978-81; revised 1989,
$150/set). The coverage of Geist was spotty. The Inge volumes obviously
are known to the compilers; why they didn't mine Inge for leads I can't
imagine, since it's the first source you should turn to for an overview of
dozens of aspects of popular culture.
Onyx markets almost exclusively to libraries, most of which probably
don't know the popular culture field well. If the compilers had done their
homework properly, I could recommend this directory. As it is I'd suggest
libraries spend three times as much for the three volume revised Inge, which
is at least five times the length and provides by far the most comprehensive
overview of its subject, including holdings information.
Neil Barron

Remarkable Space Art
Hardy, David A. Visions of Space. Dragon's World, Limpsfield,Surrey,
November 1989. 176p. £16.95, he. 1-85028-098-3.
The most important feature of this magnificent coffee table book of space
art is the pictures: virtually every page has a full-color painting, nearly all of
them extremely well reproduced. Also, despite having an interest in the
subject, I found nearly all of the pictures and the majority ofthe artists new
to me. This demonstrates Hardy's wide knowledge of the field; it's good to
find an artist who is an expert on his predecessors and contemporaries.
About seventy different artists are featured, with only a handful of illustrations
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being by Hardy himself. The arrangement of pictures and text is "onward
and outward" (an obvious but inescapable approach), beginning with a brief
history of space art then dealing, respectively, with space craft, space stations, the Moon, the rest of the Solar System (a section containing too many
similar-looking pictures of Mars, Jupiter, and Saturn) and then the stars. The
next chapter,"Space Fantasies", is the closest to SF as well as the most
startling. Hardy's text is interesting (though obviously aimed at a wide range
of audience) and my only grumble concerns the page layouts, with captions
too often being a page or two away from the pictures they describe and with
the intrusive nature of separate "Author Profile" chunks of text in what are
technically known as side-bars. I should mention the foreword by Arthur C.
Clarke and the useful bibliography.

Chris Morgan

Fewer Pictures Make a Good Book Better
Newman, Kim. Nightmare Movies: A Critical Guide to Contemporary
Horror Films. Rev. ed. Harmony Books, NY. 19898. (U.K.: Bloomsbury,
London, 1988).255 p. iIIus. $12.95 pb. ISBN 0-517-57366-0.
Many libraries probably failed to buy the 1984 first edition of Nightmare
Movies because its excellence was belied by its tacky appearance, including
text printed in white on black pages and color illustrations so extreme they
might have been rejected by fan magazines like Fangoria or Gorezone. The
new edition has clearer print and fewer, much less explicit, black-and-white
illustrations. There is now no excuse not to acquire what is probably the
best, and certai nly the best comprehensive, survey of the hundreds of horror
films which have infested theaters since the late 1960s.
Newman casts his net wide to include such marginal horror as Deliverance (1972), Alien (1979) and even the conspiracy film The Conversation (1974). He is incredibly erudite about not only U.S. and British films but
also European films, made-for-TV films and even Chinese ghosts movies.
Nightmare Movies covers so much ground it requires a 27-page index and
an 8-page list of alternative titles to give access to its 215-page text. Faced
with such a vast body of work, Newman's first task is to categorize. He
identifies seventeen types of horror films jostling for favor in a crowded
market, from the remnants of classic Gothic to "cannibal zombie gutcrunchers, Italian style". Only one 15-page chapter is devoted to slashers.
Sometimes Newman is forced to simply list several indistinguishable films
as examples of a particular trend, but he also provides shrewdly observant
critiques of at least 300 works.
Although Newman is sympathetic to explicit horror, he recognizes that

21

SFRA Newsletter, 181, October 1990

after tWenty years of extraordinarily heavy output, the genre is running low
on inspiration. He finds confirmation of this in the strong trend toward
humor, either parodic or grim, in horror films of the late 1980s. Several
horror comedies have been excellent, but overreliance on comedy is a sure
sign of decline. Newman's hope for the future is what he calls the Uout-ofgenre horror film" such as Raising Arizona (1987), Blood Simple (1984),
After Hours (1 985) and Apocalypse Now (1979). "The conventional horror
movie becomes obsolete" as "the physical and emotional overstatements of
the genre have exploded into the mainstream."
Highly recommended for public and academic libraries of all sizes.
Michael Klossner

From Folklore to Film
Schechter, Harold. The Bosom Serpent: Folklore and Popular Art. University
of Iowa Press, Iowa City, 1988. 185 p. $17.95. ISBN 0-87744-192-1.
According to Schechter, popular culture, including most fiction, films,
television and comics, has nothing to do with art but a great deal in common
with folklore. These forms should therefore be studied not through literary
or psychological analysis but as repositories of well-documented motifs
found by folklorists in tales from all over the world. Most of The Bosom
Serpent demonstrates how this theory applies to fantastic films. Schechter
shows that War Games (1983) is a retelling of the motif of the Sorcerer's
Apprentice; Carrie (1976) Magical Powers of Menstruation and Virginity;
Alien (1979), Snake in Human Stomach; Texas Chainsaw Massacre (1974),
The Forbidden Chamber; Invasion of the Body Snatcher (1956), Man Into
Vegetable Transformation and Plant Causes Magical Forgetfulness; E. T.
(1982), Close Encounters (1977) and all versions of Peter Pan, Rejection of
Adulthood; The Incredible Shrinking Man (1957), Tom Thumb and countless other tales of incredibly tiny humans. These films not only share plot
elements with the folk narratives; they also exhibit in varying degrees the five
ingredients which Schechter says define popular entertainment-"sentimentality, moral justice, crude humor,mild pornography and sadism".
Urban folklore of the kind documented by Jan Brunvand in The Vanishing Hitchhiker (1981) and other books is part of the same tradition.
Schechter recounts blood-curdling tales from The l1Iustrated Police News, a
sadistic and gloomy late Victorian crimesheet, which he finds reminiscent
of slasher films. His final example is the supermarket tabloid, "the most
purely folkloric form of contemporary subliterature", which offers a bizarre
fantasy world to working-class, less-educated women, one of the population
groups least likely to consume literary or filmed fantasy. The incredible
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misadventures that befall "moms", "hubbies", and "tots" in the tabloids are
similar to-but far more outrageous than-certain Stephen King stories.
(Schechter devotes a few pages to the folklore and sick humor surrounding Ed Gein, Wisconsin murderer and cannibal, who filled his home
with articles made from human remains and whose unbelievable crimes
provided indirect inspiration for both Psycho (1960) and Texas Chainsaw
Massacre. Some typical "Geiners" are: "What's Ed Gein's favorite snack?"
"ladyfingers." 'Why do they keep the heat on in Ed Gein's house" "So the
furniture won't get goosebumps." In Deviant (Pocket Books, 1989), his fine
account of Gein's life, Schechter again spends only a few pages on Gein
folklore. For a fuller study of Gein lore, see "The Press, Rumor and legend
Formation" by Roger Mitchell in The Midwestern Journal of Language and
Folklore, Vol. v., No. 1/2, 1979.)
Witty, often hilarious, eye-opening and recommended.

Michael Klossner

Research Riches
Stanley, Colin. The Work of Colin Wilson: An Annotated Bibliography &
Guide.) Bibliographies of Modern Authors, No. I. Series editor, Boden
Clarke. San Bernardino CA: Borgo Press, 1989. 312 p. $19.95 he. ISBN 089370-817-8'. $9.95 pb. ISBN 0-89370-917-4.
This first volume in Borgo's ambitious "Bibliographies of Modern Authors" series introduces both the work of Colin Wilson and the Borgo bibliography series. Comprehensively designed and extensively annotated, the
book provides an introductory essay, "The Quest for Colin Wilson," by
Stanley, a chronology of publications and major events in Wilson's life
through 1989, and substantive chapters devoted to Wilson's books, short
fiction, nonfiction, introductions and afterwords, book reviews, other media
appearances, and editorial credits. The final third of the text incorporates
bibliographies of secondary materials (monographs, critiques, profiles, and
interviews, short bio-bibliographies, and other related items), miscellaneous
entries, excerpts from critical comments about Wilson's works, and a tenpage afterword, "Inside Outside: Reflections on Being Bibliographed," by
Wilson. The volume is comprehensively indexed by title, subject, and author; in addition, items are listed chronologically and indexed by item
number, allowing for frequent updating.
Within each section, Stanley provides a wealth of bibliographical information. Section A, "Books," lists 96 books, giving full bibliographic citations for first and subsequent issues; in the case of Wilson's The Outsider
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for example, this supplemental listing includes 20 titles, including translations into Arabic, Spanish, French, Finnish, German, Italian, Japanese, Korean, Dutch, Norse, Polish, and Swedish. The entries conclude with an
"Analytical Table of Contents," "Comments," and "Secondary Sources and
Reviews" (over 40 listed for The Outsider). As a result of this kind of
coverage, well over a third of the total pages in The Work of Colin Wilson
are devoted to his novels, but other chapters are dealt with in as much depth
and with as much precision.
The Work of Colin Wilson also suggests that the series extends beyond
the strict confines of science fiction and fantasy. Although Wilson has
written fine SF novels-among them The Mind Parasites (item AlO) and The
Space Vampires (item ASO}-entries range from philosophy The Outsider) to
mainstream novels and books on criminology, biography, literary criticism,
and music. Stanley's bibliography does justice to Wilson as a prolific and
important contributor to contemporary letters, and simultaneously establishes the format for an important series of such studies; Borgo has published
or announced annotated bibliographies of such writers as Brian W. Aldiss,
William F. Nolan, Louis L'Amour, Stephen King, Orson Scott Card, Harry
Harrison, and Ian Watson.
Michael R. Collings

Aldiss in Borges Land
Aldiss, Brian W. A Romance of the Equator: The Best Fantasy Stories ofBrian W
Aldiss. NY, NY: Atheneum, 1990. 345p. he. $18.95. ISBN 0-689-12053-2.
Brian Aldiss is mainly identified with the writing of science fiction (the
Heliconia trilogy, Frankenstein Unbound, and so on, and more recently with
mainstream fiction Life in the West, Forgotten Life), so it comes as a surprise to realize that he has also written fantasy. Of course, some of his science fiction (The Malacia Tapestry) lurks on the boundary of fantasy, but the
stories in this book are mostly located well within the rich and storied
province of fantasy fiction.
This collection of twenty-six tales is also presented as a companion
volume to Man in His Time, Aldiss's selection of his best science fiction
stories, and this division of Aldiss's short fiction into distinct categories
suggests that he has a strong conception of the difference between the two
realms. Glancing at each volume in turn also produces another tentative
conclusion: Aldiss has been moving toward a preference for fantasy in his
short fiction. Most of the stories in Man in His Time were from the sixties and
seventies, whereas most of the stories in A Romance of the Equator come
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from the late seventies and eighties, several from the recent Seasons in Flight
(1986). (Though the first story HOld Hundredth," appeared in 1960, it could
easily be classified as science fiction rather than fantasy, and the same could
be said for a couple of the other earlier works.)
The uninitiated should be warned that the major influence on Aldiss's
conception of fantasy is not J.R. R. Tolkien but Jorge Luis Borges, to whom
Aldiss pays homage in his introduction. For Borges, the master of Hmagic
realism," fantasy is a highly sophisticated exercise ofthe literary imagination,
and style is as important as substance. Like Borges, and his greater follower,
Garcia-Marquez, Aldiss often blends apparently historical realities with
imaginary events.
The stories here range from the poetic and contemplative title story to
the amusing satire on theological concepts of "Bill Carter Takes Over." The
best stories, for me, tend to be those that blend romantic settings and events
with comic reversals, like ''The Girl Who Sang." However, grim irony seems
to make some of them memorable, like "The Village Swindler," a powerful
comment on the disparity between rich and poor in an India ofthe near future.
Among the other durable tales are "Old Hundredth," with its series of
surprising revelations about the folly of humankind, and the hatred felt for
it by other species; and "The Worm That Flies," which uses a Blakean idea
for more than mere allusion. The "worm" in this story is a metaphor for
death, which returns to haunt sentient life after a long hiatus. Sometimes
Aldiss presents an exercise in pure irony, like "The Plain, the Endless Plain,"
where a tribe's epic struggle over several generations seems to succeed, only
to end in sheer futility with its extinction. Yet oddly enough, even such
stories seem to be memorable for their art, like a masterful sonata.
The range of Aldiss's work and themes is impressive. It might be hard
to find a better-or more peculiar-story evoking the special magic and fun
of childhood than ''The Game With the Big Heavy Ball," or a stronger tale
about impending death than HJust Back from Java." Sometimes Aldiss's
stories are obscure, or any rate do not yield their secrets easily. In this class,
I would place HThe Day We Embarked for Cythera," "So Far from Prague,"
and a few others.
My personal favorite. HThe Blue Background," one of the more philosophical tales, describes the elusive attraction felt by a Balkan peasant for a
wooden crucifix in a decaying local church. Although this laborer is respected for his supposed piety, the ironic ending of the story reveals that his
real interest was in the "blue background" of the crucifix, which represents
a sense of infinity to the visionary farmer. The story's theme is clearly that
it is not faith but a longing for something unbounded and unmeasurable that
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may redeem a life of toil. It's possible that in showing the limits of conventional piety, Aldiss has written a story that is "religious" in a much broader
sense.
All in all, this a fine collection, and, one suspects, one ofthe best books
that Aldiss has published. Whatever the fate of Aldiss's novels, it seems likely
that his short fiction will give him an enduring reputation But the crowning
might be that Aldiss may be remembered as one of the century's better authors of literary fantasy, at least in short story form.

Edgar L. Chapman
Savor Slowly
Aronica, lou, Shawna McCarthy, Amy Stout, and Patrick loBrutto, Eds. Full
Spectrum 2, Bantam Spectra, NY, May 1990. 548 p, $4.95 pb. ISBN 0-55328530-0.
This is a large book by any definition. The 27 stories are described as
"speculative fiction, which is a much more accurate description of the
contents than the usual appellation of "science fiction". The contents range
from "soft science" fiction to outright fantasy, with every gradation between.
There is no "hard science" fiction, although one or two stories come close.
The authors range from the well-known (e.g., Brin, Mcintyre, Robinson)
to several first publications. With a breadth like that, in a volume of this size,
it's difficult to select particular stories for comment It's not surprising that
stories such as McDevitt's Whistle, Brin's The Giving Plague, Mcquay's
Re:Generations, and Bear's Sleepside Story grab one's attention and remain
in the memory; they have already proven their talents and we expect good
things from them. However, Cleary's All Our Sins Forgotten is his first
publication, and the editors are to be commended for finding a substantial
new talent. There isn't a bad story in the lot although, naturally, some are
weaker than others. The story which shows the most "atmosphere," and
which remains in one's memory the longest, may well be Steven Popkes'
excellent Rain, Steam and Speed. Unfortunately, Popkes is the one author
not listed in the About The Contributors section, a very unfortunate omission.
This is not a book to be read in a single sitting; to do so would destroy
the impact of the individual stories, since they are so varied in tone and
content. Rather, it's a book to be savored a bite at a time, just like a gourmet savors an excellent meal.
w. D. Stevens
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Successful New Publications
Author's Choice Monthly #1: George Alec Effinger. Pulphouse Publishing, October 1989, 116p, $?, Trade pb, no ISBN.
Author's Choice Monthly #2: Karl Edward Wagner. Pulphouse Publishing, November 1989, 101 p, $?, Trade pb, no ISBN.
Author's Choice Monthly is a new series of publications from Pulphouse
wherein the author of the month chooses a handful of stories to be reprinted
and provides an introduction discussing why those particular stories were
chosen, some genesis to the material, or perhaps both.
George Alec Effinger's choices concentrate on his more humourous
output and include a new piece, "CHESS.BAT: A New Wave Story". The
other material ranges from stories that appeared in Twilight Zone to Asimov's
and it's all most entertaining.
What ties Karl Edward Wagner's three selections together is that they're
all based on dreams, the most successful of which is his "Neither Brute nor
Human" which first appeared in the 1983 World Fantasy Convention's
Program Book and subsequently won a British Fantasy Award.
Both collections make a nice addition to any library and prove to have
been excellent choices to launch this new series from Pulphouse.
Samuel M. Key

Enjoy This Treat
BUjold, Lois McMaster. Borders of Infinity. Baen Books, October 1989. 311
p. $3.95 pb.ISBN 0-671-69841-9.
To many readers, it will be sufficient to say that this is another volume
of "Miles Vorkosigan" stories. To those who are not familiar with Miles,
you're in for a treat and will undoubtedly want to go back and read earlier
volumes in the saga.
This book collects three previously published stories, with some narrative which attempts to provide a linkage between them. The linkage is
unimportant; each story stands on its own.
The Mountains of Mourning is set on Miles' home planet of Barrayar;
one of the few stories dealing with that area. In a sense, it's a story of crime
and deteCtion, but its real value lies in the description of the underlying
mores of Barrayar, and how the planet has shaped the people. Labyrinth
deals with Miles' double mission to Jackson's Whole; ostensibly there to buy
arms, he is also to receive, covertly, a defecting research geneticist with a
valuable secret. Naturally, events take a different twist and Miles ends up
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spending the night with a Minotaur. Finally, in the title story, Miles lets
himself be taken prisoner by the Cetagandans and sent to an inescapable
prison camp, in order to lead an escape. The prison camp is the ultimate in
prisoner-of-war camps; to attempt description in a review would be a mistake.
To fans of this series,no recommendation is needed. To those who don't
know Miles (or haven't read Bujold), you now have a unique opportunity to
find a refreshing new series. This book, and the whole series is recommended highly.

W. D. Stevens

Card's Short Fiction
Card, Orson Scott. Maps in a Mirror: The Short Fiction of Orson Scott
Card. NY: TOR, October 1990.512 p. $19.95 he. ISBN 0-312-85047-6.
Perhaps best known for such novels as Ender's Game, Speaker for the
Dead, Seventh Son, Red Prophet, and Prentice Alvin, Card is also a prolific short-story writer whose tales, unfortunately, are often difficult to locate.
Many appeared only in genre magazines, others in the now out-of-print
collections Capitol and Unaccompanied Sonata and Other Stories; in
Cardography (Hypatia, 1987); and in The Folk ofthe Fringe (Phantasia 1989).
In addition, during his early years as a writer, Card wrote a number of stories
for non-SF audiences. Now TOR has simplified the task of finding these
stories with Maps in a Mirror: The Short Fiction of Orson Scott Card. Except for the stories in The Folk of the Fringe and the forthcoming Worthing
volume, almost all of Card's short fiction has been collected, along with
autobiographical and critical introductions and afterwords to each of the
collections's five parts. The stories range from mainstream to religious, from
hard SF to high fantasy, from sentimental to horrific.
Book I: The Hanged Man-Tales of Dread" begins with the enigmatic
"Eumenides in the Fourth Floor lavatory" and ends with his controversial but
brilliant "Lost Boys." "Book 2: Flux-Tales of Human Futures" offers seven
stories written from 1978 to 1989. "Book 3: Maps in a Mirror-Fables and
Fantasies" incorporates all of the stories from Cardography, plus
"Unaccompanied Sonata" and several others. "Book 4: Cruel MiraclesTales of Death, Hope, and Holiness" reprints six others. "Book 5: lost
Songs-The Hidden Stories" presents works Card's readers may not have
seen before or may never see again: "Ender's Game," "Mikal's Songbird,"
"Prentice Alvin and the No-Good Plow," the 'Byron Walley' Mormon stories,
stories from small-press magazines, and an essay reprinted from Foundation.
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Maps in a Mirror is a big book but it needs to be. Card's genius extends
in many directions, and stories appropriate for one part of his audience may
never be seen by another. Yet each story offers unique insight into Card's
vision. His Mormon stories reveal human constants through a particular
culture and time, while SF tales such as "Kingsmeat" or ''The Porcelain
Salamander" resonate with ethical, moral, often overtly theological possibilities. Regardless of category, all are worthwhile excursions into human
imagination. To read a Card story is to risk being changed; to miss a Card
story is to risk loss of possibility and potential. Maps in a Mirror approaches
the status of a definitive volume, valuable not only for the fiction it includes
but for the mind it reveals.
Michael R. Collings

A Third Ender Novel
Card, Orson Scott. Xenocide NY: TOR {scheduled May 1991}. $21.95 hc.
ISBN 85056-5.
In an interview published in January 1987, Card assured readers
of Ender's Game and Speaker for the Deadthat he would write a third Ender
novel, Ender's Children. It would, Card said, "be even more different from
the first two than Speaker was from Ender. It's cosmic Sci-Fi-discovering
what everything is made of, what underlies the laws of the universe, that sort
of thing. That novel would have to wait, however, until he felt capable of
doing justice to its vision and scope.
After four years, he has completed the third Ender novel. But it is not
quite the novel he envisioned in 1987, nor is it the end of Ender's story: there
will be a fourth volume. As distressing as that might be to Card's fans,
Xenocide is itself no disappointment. Rather than being a simplistic, linear
extension, the new book enriches Card's already complex tapestry with
additional characters: most notably Han Fei-Tzu and his daughter Qing-jao
of the planet Path. Through the adroit balancing of parallel worlds and
parallel characters both blessed and blighted by their heredity, Card expands
his narrative unti I he approaches questions of the nature of the universe itself.
Along the way, Card surprises readers with FTL travel, with the true
nature of Jane's sentience, and an intriguing twist to the phrase, 'Ender's
Children.' Some earlier plot elements seem fully resolved, while others are
heightened: Jane's implicit death sentence should the Starways Congress
discover her existence, Ender's life-long isolation, and the threat of the
Starways Fleet and the Little Doctor. Like the earlier Ender novels, Xenocide
asks difficult questions about difficult issues; when it is discovered that the
descolada displays intelligent behavior, characters realize that of the five
sentient species on Lusitania, at least one (possible two) must be destroyed
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so that the others may survive. The word xenocide ceases to be merely an
epithet applied to the child-Ender of 3000 years earlier. Around it Card
weaves other themes: community, adulthood, family, responsibility, the
nature of humanity, even the nature of gods. Yet he never loses sight of his
characters as individuals about whom we as readers are invited to care.
Xenocide may lack the tight narrative line of Ender's Game; it may lack
the focused Christic and sacramental power of Speaker for the Dead, but on
its own terms it is as exciting and as stirring as the earlier books. Its symbolic
vision of humanity stepping outside the universe to become creators is as
powerful as anything Card has yet written.

Michael R. Collings
New View of the Vampire
Collins, Nancy A. Sunglasses After Dark. New York: Onyx [NAL], 1989.253
p. $4.50 pb. ISBN 0-451-40147-6.
Sunglasses After Dark is an ambitious and successful first novel. It is
designedly contemporary horror, building carefully on-while simultaneously extrapolating from-established vampire lore. Like Whitley
Strieber's The Wolfen and The Hunger, Sunglasses assumes the existence of
"shadow races liVing in secret coexistence with humanity for thousands of
years" (1 OS); unlike Strieber, however, Collins develops global, cultural
manifestations of vampirism reminiscent of Anne Rice's The Vampire Lestat.
Collins' characters-human and Pretender-are enmeshed in complex webs
of sophisticated, highly structured cultures that interact in intriguing and
dangerous ways.
That complexity is perhaps where Sunglasses After Dark ultimately
falters-Collins attempts too much. In addition to the story of the vampire
Sonja Blue (alias Denice Thorne, alias [perhapsl "The Other"), Collins introduces issues as disparate as incest and child abuse; the excesses of crass
and greedy televangelists; the ruthlessness of business tycoons; the complexities of social undergrounds on the Continent, in England, and in the
U.S.. ranging from the late sixties to the present; mind control; insanity;
fearless vampire hunters (including paradoxically, Blue herself); and finally,
an entire panoply of supernatural intrusions that incorporates child-eating
ogres, ghouls, pyrotics, elementals of every classification, and even, inexplicably, seraphim. Although Sonja Blue is told explicitly that the downfall
of the evangelist, Catherine Wheele, is not the most important thing Blue
must accomplish, that episode forms the novel's structural and imagistic
climax. Blue's quest to wreak revenge on her vampire-father is mentioned
prominently but never seriously attempted-perhaps Collins is holding that
back for a sequel.
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In spite of the sense that it tries too much, that it is at times inordinately
complex and elliptically obscure, Sunglasses After Dark nonetheless succeeds by creating fascinating characters and designing a viable counterexistence for the horrific. Told through occasionally irritating shifts in point
of view (including all three of Sonja Blue's alternate personae), Sunglasses
builds to an imaginative and visceral conclusion as it works through the
convoluted darkness of the human psyche.

Michael R. Collings
[A much different version of this review appeared in Mystery Scene
magazine]

Eco and Reverberation
Eco, Umberto. Focault's Pendulum. 1988. Trans. William Weaver. San Diego, Harcourt Brace jovanovich/A Helen and Kurt Wolff Book, 1989. 641 p.
$22.95 he. ISBN 0-11-132765-3.
Our narrator, a certain Casaubon, takes nearly half the book to get to a
point where he can begin to tell us about the work which he thinks is central to his narrative. It seems that his confederates, Belbo and Diotallevi, are
editors for a respectable scholarly press in Milan. Their paths cross, they
diverge, they converge again about ten years later.
At that point, the owner of the press, a paradigm of crassness who also
runs a much more profitable vanity press, decides to start a series of books
on the occult. In fact, there will be two series, one from each press: Belbo
and Diotallevi will publish serious scholarship while the vanity press will
feed the insatiable market for exposes of crackpot conspiracies. Casaubon,
whose studies have prepared him superbly to track down esoterica in this
area, is signed on as a kind of research assistant.
It quickly becomes clear that the most successful of the books by the
Diabolicals, as the three friends dub the authors of conspiracy books, involve
the Templars, the Rosicrucians, or the Masons (preferably all three in some
combination); and if alchemy, magic, jews, jesuits, Cathars, and occult
Moslem sects can be tied in, so much the better. The results are predictably
grotesque. Belbo, Diotallevi, and Casaubon decide that they can play this
game far better than true believers and set out to construct a scenario by
utilizing all the methods and facts that the occultists use. Indeed, they are
determined to use more accurate and rigorous standards than their paradigms did.
What began as a joke is soon taken more seriously. The trio never quite
believe in their creation, but they become more and more obsessed with it.
Eventually, Diotallevi dies of a cancer, a corruption of the organization of the
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cells which he believes is caused by their corruption of the organization of
the historical truth. Belbo disappears. Casaubon witnesses something, but
is his account reliable?
An enormous amount of research went into this book. Eco assembled
1500 books on the occult plus another 400 old and rare books in preparation
for writing it, ransacking the booksellers of several cities to do so. This in turn
has spawned a cottage industry in Italy, as devotees worked to determine the
sources of his information; they have published a dictionary of references.
One of Eco's epigraphs is taken from Trithemius:
Alchemy, however, is a chaste prostitute, who has many
lovers but disappoints all and grants her favors to
none. She transforms the haughty into fools, the rich
into paupers, the philosophers into dolts, and the
deceived into loquacious deceivers ....
The deconstruction which Belbo, Diotallevi, and Casaubon carried out
on their occult sources was a kind of literary alchemy by which they proposed to transform those leaden tomes into a golden reinterpretation of
history. No matter that they themselves would not believe it; the Diabolicals
would. But Trithemius was right, and their hoax became a truth which destroyed them.
It is tempting to stop there, and read this book as a deconstruction of
deconstruction. But it is not so easy to do that. If the strictures of Trithemius
apply to what the Diabolicals were doing, is Eco himself any less foolish for
studying them? Hasn't he fallen into the same trap as Belbo, Diotallevi, and
Casaubon? Was it worth the effort of gathering and perusing 1900 books to
produce this one?
And what of the pedants who tracked down his sources? For that matter
what about us, Eco's readers? Why are we all making the effort to make
sense out of something which is by its own admission nonsensical? The book
is 641 pages long; if Eco the deceived has become a deceiver, that ought to
be enough to satisfy Trithemius that he is loquacious. There is a sharp stench
of paradox here, and knowledgeable readers who are so inclined can savor
the ironies and contradictions much as a Japanese courtier of the eleventh
century savored the nuances of fragrance in the game of incense guessing.
For those who can't be bothered to trace out the fine distinctions among
varieties of absurdity, take heart. This book can be read as a psychological
thriller without paying much attention to the details of contending conspiracy
theories of history, and it is very successful in that mode. In fact, that may
be the best way to read it.
Anyway, even if there is not something here for everybody, there is
something here for a lot of people. Recommended either as a good read or
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as a challenge to your intellectual agility and knowledge of certain kinds of
trivia. That's one of the things that makes this book such an impressive
achievement; it works equally well in so many different, almost diametrically opposed ways.

William M. Schuyler, Jr.

Cat Bites Bug
Gadallah, leslie. Cat's Gambit. Del Rey, New York, March 1990, 247 p.
$3.95 pb. ISBN 0-345-336478-3.
When writing about alien races, the most important and most difficult
task facing a science fiction writer is to make them sufficiently alien. No
human being can really imagine an absolutely no human culture, and if sl
he could, we probably would'nt be able to understand it. Instead, the creator
of aliens exaggerates certain human traits enough to create an illusion of
alienness that not only entertains, but questions our cultural assumptions
concerning everything from proper table manners to morality. If the alienswhatever their number of tentacles-are too recognizably human in their
behavior, the illusion collapses, leaving the message or the plot or the neat
scientific idea standing alone in its ruins.
. Cat's Gambit comes very close to bei ng a very good book about racism
and pacifism and blowing the bad guys to kingdom come. In the process of
colonizing the known universe,the insectoid Kazi have all but eradicated the
felinoid Orian. A small population of Orians has escaped to a planet that
has so far escaped Kazi notice. The new planet is too cold and damp for
creatures evolved for a desert world, and the race is on the point of dying out.
A diplomat's daughter, Ayyah, resolves to follow her father's tales of a world
that knows how to keep the Kazi away, and use their secret to regain the
Orian homeworld. She enlists the unwilling help of a human pirate and a
long-necked, maned warrior of the lIeveci, and soon finds herself making
decisions and taking actions alien indeed to the pacifist, isolationist culture
Gadallah outlined in her first novel, Cat's Pawn.
It's an interesting premise, giving Gadallah ample opportunity to ring the
changes on four races' differing attitudes to natural instinct, ritual, and
culture. The problem is that, with the exception of the buglike Kazi, the
aliens just don't seem very alien. Gadallah's strength lies in her plotting,
which is fast-paced and exciting, and her visions of alien landscapes. Her
characters, however, seem more like spokesbeings for their divergent cultures than individuals, and Gadallah's ideas about the dilemma of the morality of violence and revenge show up all too clearly in their debates.

Delia Sherman
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The Stories Themselves
Greenberg, Martin H., ed. Foundation's Friends: Stories in Honor of Isaac
Asimov. TOR, NY, September 1989. 403 p. $19.95 hb. ISBN 0-312-93174-3.
In Orson Scott Card's moving novella "The Originist" (the best story in
this highly enjoyable festschrift in honor of Isaac Asimov's fifty years in
science fiction, a character speculates about how people absorb stories from
their communities and take them into themselves and use these stories to
form their own spiritual autobiography" (p. 387). The passage provides a
wonderful coda to a collection which is in every sense a celebration, not
only of Asimov but of the whole SF community which Asimov has deservedly come to represent. The implicit intertextuality of the genre (which
ironically is reflected in debased form in the various series, to which Asimov
has also contributed with his "Robot City" concept) is here brought into the
open in a collection of seventeen surprisingly thoughtful and almost uniformly affectionate original stories which range from good-natured pastiches
to works as thoughtful and serious-minded as Card's.
Given a free license to use Asimov's characters and settings, it is not
surprising that no fewer than seven of the authors gravitated toward the robot
stories-but not just to play with the laws of robotics, as one would suspect.
To be sure, Hal Clement's "Blot" is an ingeniously worked-out puzzle story
that the early Asimov would have been proud of, but other authors take a few
more chances. Harry Harrison, sensing the connection between the robot
stories and classical detective fiction, takes the opportunity to introduce his
own hard-boiled Jim deGriz into the orderly world of Susan Calvin. Robert
Sheckley offers a manic "road warrior" fantasy about car-eating robots on a
renegade planet. Getting a bit more philosophical, Poul Anderson sets up
the epistemological problem of how humans convince a robot that they are
not themselves robots. Three authors-Mike Resnick, Sheila Finch, and
Connie Willis-use the robot milieu to explore themes of character that
Asimov himself rarely undertook. In Willis's story, an aging Asimov is
himself a central character.
An equally aging Asimov shows up in Frederik Pohl's "The Reunion at
the Mile-High," a wistful meditation about what might have happened had
all the Futurians survived in an alternate reality. Pohl is the only author to
base his tale in Asimov's life rather than his fiction, but a handful of other
authors also eschew the obvious and craft ingenious tales from less often
imitated Asimoviana. Robert Silverberg uses Asimov's thiotimoline as a
solution to a problem inherited from The Gods Themselves. George Alec
Effinger, in a particularly hilarious combination of unlikely world-views,
transports his suburban princess Maureen Birnbaum to the planet of
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IINightfall." Pamela Sargent sets her story in a version of Lije Baley's New
York which seems partly borrowed also from Heinlein's ''The Roads Must
Roll." Edward Hoch offers a Black Widower's tale which is also a hommage
to Harry Kemelman, and Edward Wellen resurrects Wendell Urth for another
murder investigation. Perhaps the least familiar Asimov story to get the
treatment is ''The Dead Past," for which Barry Malzberg constructs a chilling
sequel.
Three authors-Harry Turtledove, George Zebrowski, and Orson Scott
Card-eontribute Foundation stories, and of these by far the most effective
is Card's account of the founding of the Second Foundation, which is also
a brilliant meditation on language, community, and the value of stories.
Nearly all of the stories in the book are entertaining, but Card's is the one I
would recommend to anyone who wonders why science fiction means what
it does to the people who en joy it.
There are, wisely and perhaps mercifully, aspects of Asimov's work
which are not touched upon in these tales; one will not find the latest Lucky
Starr adventure, for example. At the same time, there are no easy "shared
world" throwaways. Each story reveals a genuine appreciation for some
aspect of Asimov's imagination, and each reveals the inviting and engaging
nature of the worlds he has imagined. Taken together, these tales provide
a surprisingly insightful example of what Ezra Pound called criticism by new
composition; there is more here to tell us how and why Asimov's fiction
works (and, occasionally, where it can be improved upon) than any academic defense I can imagine. Appended to the volume are introductions by
Ray Bradbury and Ben Bova (who reminds us that most of Asimov's work is
nonfiction) and afterwords by Janet and Isaac Asimov. Asimov seems profoundly grateful for the friendship this book represents. He should be. In
fact, he should be ridiculously proud of this volume.

Gary K. Wolfe
Abuses of Power
Hambly, Barbara. The Dark Hand of Magic. Del Rey, NY, March 1990, 300
p. $4.95 pb. ISBN 0-345-358-7-4.

The Dark Hand of Magic is the third novel in the series that began with
The Ladies of Mandrign. It is a very good novel, clearly and elegantly
written like all Hambly's books, observant about the politics and economics
of running an army, realistic about the moral expediencies of mercenary
warfare, insightful about the complexities of human relationships. Like The
Witches of Wenshar, its center is a mystery that drives both the action and
the development of the characters.
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Sun Wolf's old mercenary troops have been hired by the Council of one
small kingdom to lay siege to the capital city of a second. But a job that
ought to have been a perfectly straightforward, if tedious, matter of tunneling
under walls has turned into a nightmare of rotten flour, bad beer, and collapsing siege engines. Suspecting that a wizard's curse is responsible for this
run of phenomenal bad luck, the troop's new captain asks Sun Wolf and his
companion Star Hawk to return and apply his wizardly skills to the problem.
Eventually the city falls, but bad luck continues to dog the mercenaries,
weakening their faith both in their new captain and their old one.
One of Hambly's continuing themes is moral responsibility, and the
multiplying relationships in The Dark Hand of Magic, both political and
personal, give her considerable scope to explore it. This is the book in which
Sun Wolf finally comes to terms with his love for Star Hawk, with his own
increasing age, and what it really means to be a mercenary soldier. Consequently, this novel is darker than the earlier ones in the series, fuller of
questions than of answers, but somehow it isn't depressing. Its only weakness, in fact, is that it's part of a continuing series. Not that I want Hambly
to stop writing about Sun Wolf's search for a teacher of magic. I don't. I just
wish there was something she could do about the problem of readers who
haven't read the first two books, and therefore lose her references to past
events and the depth they give the story. Wisely, Hambly doesn't start the
book with one of those dry synopses favored by many series writers. Still,
a little more explanation of the high points of Sun Wolf and Star Hawk's
history would be useful even to those who've read the earlier books.

Delia Sherman

Caught in the Middle
Hinz, Christopher. Ash Ock, St. Martin's Press, NY, 1989. 308p. $18.95 hc.
ISBN 0-312-03291-9.
In his first novel, Liege-Killer, Christopher Hinz postulated a postapocalyptic society where the remnants of humanity live in colonies orbiting a planet Earth devastated by a nuclear and biological holocaust. What
amounted to the plot of that novel was a Bladerunner-like search and destroy mission to rid the colonies of biologically engineered assassins being
used by a breed of genetic supermen, the Ash Ock, in a bid for domination.
In Ash Ock, Hinz revives that scenario to give readers Book Two of what has
now been packaged as "The Paratwa Saga." The jacket blurb also announces that Hinz is currently working on the third-and perhaps mercifully-final Paratwa book.
Ash Ocktoo obViously suffers from being the second book of a trilogyin-progress. In trying to repeat the presumably"successful" formula of the
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first novel, Hinz revives his protagonists from cryogenic stasis and sends the
pair of Paratwa-hunters off to deal with the next Ash Ock threat. The only
significant plot twists are that Nick and Gillian now do not trust each other
and that the Ash Ock are using computer viruses to attack the colonies' data
bases of technological information. When not repeating the first novel, Hinz
dutifully prepares the way for the third. The result is a novel that is unresolved and unsatisfying, too obviously the bridge between two other parts of
a larger story. It would help, of course, if the larger story was more than just
high-tech action juiced-up for the late-80s through the injection of liberal
doses of sex and violence, but Hinz persists in writing in a manner reminiscent of an early 70s made-for-TV movie, moving quickly and predictably
from segment to segment without requiring any thought on the part of the
reader.
Peter C. Hall

New Arthurian Tale
Kennealy, Patricia. The Hawk's Gray Feather. ROC. NY, 1990,400 p.
$18.95 he. ISBN 0-451-45005-1.
The Hawk's Gray Feather begins the Tales of Arthur, another branch of
Patricia Kennealy's Book of the Keltiad. The action takes place twelve
centuries after the Danaan, heirs of Atlantis, left earth to find a new home in
the stars. Kennealy places this new cycle 1500 years before her Tales of
Aeron, told in three previous novels, The Silver Branch, The Copper Crown,
and The Throne of Scone.
The current story is told from the view of Taliesin, a member of the
persecuted Royal House of Don. After the murder of his father by the
Archdruid Ederyn, leader of the dictatorship of the Theocracy, Taliesin goes
into hiding with Corlas and Ygrawn. He is taught warfare and druid lore
with Ygrawn's son Arthur. Taliesin becomes a great bard, and invents a
secret sign language which assists the Counterinsurgency that opposes
Ederyn; Arthur is groomed as co-regent with Gweniver, who is Uther's
named successor. By the end of the novel Arthur has won the civil war and
is about to become king. But Kennealy leaves some tantalizing questions to
be answered in succeeding books, including Arthur's stormy relationship
with Gweniver; the threat of Marguessan (Morgause); Arthur's troublesome
first marriage to the duplicitous Gwenwynbar, and the fate of their son; and
a doppelganger in the novel's cliffhanger ending. The Hawk's Gray
Feather will be followed by two other novels, The Oak Above the Kings,
and The Hedge of Mist.
Science fiction is overshadowed here by fantasy, particularly in the
beginning of the novel. Technology has been outlawed by the Theocracy,
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but the Counterinsurgency has managed to shield an underground headquarters which conceals a starship and computers; Arthur's knights fight with
laser weapons. Kennealy skilfully blends these elements with Celtic legend
and magic to make an engaging and well-imagined world.
Every writer who retells the story of Arthur must decided how to deal
with Merlin's and Morgan's magic, with Guinevere's adultery, the Holy
Grail, Mordred's parentage, Arthur's demise, and so on. Kennealy has done
well so far in reimagining the heroic tale. There are some fine things here,
such as Taliesin's friendship for Gweniver and his growing love for Morgan;
the gentle and regal Uther and Ygrawn; rousing battles; and some very accomplished prose. The Hawk's Gray Feather is the beginning of a fine trilogy and a worthy addition to the Arthurian canon.
Laurel Anderson Tryforos

Good Series Gets Stronger as Writer Grows
Kerr, Katharine. The Bristling Wood. Bantam Books, NY. 1990,357 p. $4.50
pb. 0-553-28581-5.
Kerr's new novel, The Bristling Wood, is an excellent novel. The earlier novels in the Deverry series. DaggerspelJ and DarkspelJ, are also good
books, well-constructed with interesting, developing characters and fastmoving plots based on a highly original and fascinating premise. However,
over the years Kerr's skill as a writer has increased markedly. Although I
thoroughly enjoyed the earlier works, I was completely captivated from
beginning to end with The Bristling Wood.
The old shaman character,Nevyn, is again heaVily featured. He is a fine
but poignant character as he fights evil century after century, trying to rectify
a wrong he committed hundreds of years before. Weary but indomitable, his
wyrd not only binds all the series together, but it also adds a dimension to
his character which is unusual. This immortal, fighting against ancient evil
foes, continually evokes reader sympathy as he tries, generation after generation, to train the woman he unwittingly cut off from shamanistic magic,
or dweomer, all those long years ago. Century after century he fails and is
doomed to live until he can bring her into her rightful wyrd. Pathos and
poignancy surround Nevyn, but because he is a strong, crusty character, he
does not evoke maudlin pity. Instead, his pillar strength promotes coherence.
In The Bristling Wood, Rhodry and Jill, the "current" manifestations of
Nevyn's lost Brangwyn and her lover, develop and grow more than in previous novels. Cullyn, Jill's father and Rhodry's rival in some past lives, a man
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who fuffilled his wyrdin the previous novel, takes a lesser role in Wood. On
the other hand,the increasing predominance of the half-elf Salamander,
Rhodry's half-brother, raised by the elves, adds a welcome, lighthearted
relief to the otherwise very serious tone of these novels, whose sub-plots
continually feature small local wars along with Nevyn's penitential quest.
. Kerr is definitely an author to follow. If you have not read her earlier
novels, Daggerspell and Darkspell, get them, then read The Bristling Wood.
All three are exciting, well-conceived and interesting. But The Bristling
Wood reveals an author growing rapidly, and if it is any indication of where
Kerr is going, her newly released The Dragon Revenant, also a part of the
Deverry series, should be well worth reading. Kerr is an author worth following as she has the potential to become an important writer in the canon
of serious, literary yet highly readable fantasy fiction.

j.R. Wytenbroek

The Stand in all its Glory
King, Stephen. The Stand: The Complete Uncut Edition. NY: Doubleday,
May 1990. $24.95. 1153 p. ISBN 0-3850-19957-0.
Many people have considered The Stand one of King's best novels.
We've been a little uneasy aboutthat assessment, though. When the novel
first appeared, in 1978, King hadn't become a brand name, and Doubleday
wasn't sure buyers would be drawn to such a massive volume. Consequently, the manuscript was cut severely. Knowing that, we've wondered
what was left out: What was The Stand really like?
It's a relief, then, to have King's preferred (restored and at least somewhat
revised/updated) version available at last. It's also a pleasure. The basic
story is the same, no major surprises. But readers of the shorter version
missed the full presentation of characters. They never had a chance to see
the warily loving relationship between larry and his mother. Or the insane
~onflict between Fran and her mother. Or Trashy's trek west. Most of the
cutting was a matter of omitting details, the massing of vivid, solid specifics
that has always been one of King's strengths. There's such a wealth of information that some can be cut without ruining the story. But it's good to
have the details restored, to know more about the characters and what
happens t9 them.
Beyond that, the restored passages aren't just decoration; they do reinforce King's purpose. Fran's mother, for example, is an extreme case of the
blind self-righteousness that led to the arms race that in turn produced the
superflu that wipes out most of humanity. And the new conclusion, showing
what happens to Randall Flagg after Las Vegas, amplifies the dark ambigu-
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ity of King's apocalypse. Even if readers of the first version aren't startled,
they'll find their reading of The Stand enriched.
The fact that even a condensed version of the novel has impressed so
many people shows what a strong, rich story King has to tell. It's not just the
convincing details showing people trying to survive the collapse of civilization, nor is it the surprisingly deft literary craftsmanship that sets up parts
to reinforce each other. In The Stand, King has tackled a theme with real
moral weight, and he's up to the challenge, his very considerable skills focused on something that matters. Like Job, one of The Stand's key images,
King's characters must grapple with an absolute catastrophe that reveals and
tests their true natures. King follows this process through unflinchingly, with
anger, doubt, and wonder.
In short, people who've admired The Stand can relax: It's as good as we
thought it was. Maybe even better. I very strongly, urgently recommend it.

Joe Sanders

Another KiNandien Tale
Lindholm, Megan. Luck of the Wheels. NY. Ace, 1989.247 p. $3.95. pb.
ISBN 0-441-50436-1 .
Lindholm bounded upon the fantasy scene with her first three books
about Ki and Vandien. In the mid-80s she published Harpy's Flight, The
Windsingers, and The Limbreth Gate. She then shifted to a lyrical alternative present in Wizard of the Pigeons and a magical prehistoric in The Reindeer People (1988) and Wolf's Brother (1988). One never knows what to
expect of her diverse talents.
Luck is a return to the easy camaraderie and affection of Ki and Vandien,
and their haulage business, but, as in the first three novels, they manage to
land in the middle of political and social intrigue. Unable to secure a cargo,
Ki succumb's to a merchant's plea to carry his son, who turns out to be a kind
of empath, to his brother's house many weeks away. A female stowaway
seeking her rebel lover complicates an already difficult journey, especially
since her presence involves Ki and Vandien in the cause for which her lover
has been hiding from the Duke of Loveran and his sentient-feline mercenary
forces, the Brurjans. We are given a tantalizingly small glimpse of Brurjan
imperatives when Vandien joins one of their fighting groups, just enough to
suggest how much the reader will never know about them. Such attention
to elements tangential to the plot of her stories is what makes Lindholm's
works unusual. It suggests depth in the characters and the societies that
entices a reader's imagination.
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Ki and Vandien survive this venture, as usual, through their strength,
talent and cunning and what Vandien calls the Romni's "luck of the wheels".
They also manage to redeem the self-centered and unscrupulous empath,
Goat, on the journey, and his talents prove of immense help. In fact, he tums
out to be more of a good guy, capable of more sound moral judgment, than
the revolutionaries he is supposed to have betrayed.
The richness of detail in lindholm's pre-industrial culture, the circuitous
plot and leeway of character development contribute to this novel's success.
It can certainly be read in isolation from the earlier three adventures, but if
you enjoy this one, you'll wantto read the others.

Janice Bogstad

You Win Some And . ..
Lupoff, Richard A. Philip Jose Farmer's The Dungeon, Book I: The Black
Tower. Bantam Books, NY, 1988. 354 p. $3.95 pb. ISBN 0-553-27346-9.
Coville, Bruce. Philip Jose Farmer's The Dungeon, Book 1/: The Dark Abyss.
Bantam Books, NY, 1989.322 p. $3.95 pb. ISBN 0-553-27640-9.
The Black Tower, Book I:

The Black Tower, the first book in the six-book Dungeon series is an
absolute winner. While the series bears the name "Philip Jose Farmer," none
of the books have been written by him, but there are superb introductions
by Farmer in each of the books.
Book One introduces Clive Folliot, a major in His Majesty's Service in
late 19th century England. Clive sets out to find his missing brother, Neville,
somewhere in darkest Africa, but winds up searching for him in an otherworldly land called "The Dungeon." Clive's quest is both impeded and
aided by some of the most intriguing and diverse characters ever createdfrom dwarf-like doglhumans to shape-shifting cyborgs and many more.
The Black Tower is reminiscent of Farmer's works (especially
Riverworld), but author Richard Lupoff's style is varied and original enough
to make it clear he does not mimic Farmer intentionally. Rather, the book's
setting, characters, plot and atmosphere recreate Farmer's pulpish-adventurefioion-feel that make it a joy to read-better, in many ways, than even
Riverworld.
The only drawback (if one can even call it that) to The Black Tower is
that it ends in a cliffhanger, setting up the reader for the next book which,
unfortunately, falls short of Lupoff's fine work. Nevertheless, this book has
found a permanent place on my shelf, and like Lord ofthe Rings, Riverworld,
and others---deserves to be read again and again.
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The Dark Abyss, Book 2:
After readi ng Book One of the Dungeon series, I was ready for another
exciting trip into that mysterious otherworld. Unfortunately, I was in for a
disappointment.
The Dark Abyss, the second part in this series, stands alone as a fine,
even enjoyable, book. However, it is not meant to stand alone. It is meant
to fit in with five other books written by four other authors-and it does not.
The problem with The Dark Abyss lies, not in the plot, but in the
variations in style and pace from the first book. Admittedly, this is my biggest
complaint in ALL shared-world fiction-the reader is lulled into a comfortable, steady style, only to be thrust into another author's interpretations of
the same characters. But The Dark Abyss simply strays from the first book in
too many ways for my taste.
Even more irritating than the variations in style are the sudden changes
in character personality, abilities, and more. There are even unforgivable
errors that no writer should be allowed to commit. For instance, in one
scene the party is being dragged toward rocky rapids aboard a boat steered
by a rudder. The boat is NOT under power, and yet a seaman is able to steer
the boat through the rapids unharmed-a physical impossibility without
power.
The only redeeming quality of the book is that it continues the story
begun in The Black Tower. The mysteries are still unsolved, the characters
still in peril, and the readers continue to be pulled into the story despite
Coville's treatment of it.
All in all, I say: If you've read The Black Tower and enjoyed it, plod
through The Dark Abyss just to get on with the adventure. If the plot and
characters of Book One didn't do it for you, skip this one; you'll never make
it through the second chapter.
Brian j. Underhill

Life and Afterlife
Masello, Robert. Black Horizon. Jove, NY, October 1989. 292p. $3.95 pb.
ISBN 0-515-10168-0.

Black Horizon is a gripping novel, exploring the afterlife and the
boundaries between life and death, issues that intrigue all of us as human
beings. Giving paranormal powers to an unpretentious, creative character,
while showing their personal cost to him, enables Masello to structure an
instant bond between Jack Logan and the reader; his filial and romantic
relationships further involve the reader emotionally, thus heightening the
effect of his psychic journeys to the otherworld to recall the dead.
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His grandmother serves as an emotional center for the novel, as Jack
wrestles with his powers, pushed on by the totally unscrupulous scientist, Dr.
Sprague, a self-serving glory-seeker who does not acknowledge the spiritual
danger of his experiments. Nancy Liu, his assistant, becomes involved on
a more-than-professional level with Jack, and the story proceeds as it has
begun to a finely-written conclusion.
The artistry of this novel is notable; Masello never falters in his evocation of the familiar and the strange, never losing his hold on the reader. For
a thought-provoking, beautifully crafted read, Black Horizon is unbeatable. Highly recommended.

Tanya Gardiner-Scott

An Entertaining Novel
Monteleone, Thomas F. Fantasma. TOR, June 1989., 277 p. $3.95 pb.ISBN
0-812-52220-6.
Awhile back-when I was researching the fratellanza (those wiseguys
that the media has dubbed the Mafia) for a contemporary fantasy/thriller I
was working on-I found myself wondering why this rich lode of material
hadn't been used by more authors,those working in the sf/fantasy/horror
field. The old world philosophies, the amorality, the quixotic romance/
danger with which those uninformed in the ugly reality of the mob view
these people, seem to make them a perfect backdrop-especially for a horror novel.
I had fun with my book, and more fun with Monteleone's--mainly because I didn't have to write it, I could just sit back and enjoy it. His premise
is simple: what if one of the reasons the wiseguys were so successful is because the bosses had a strega or witch working for them, one who could call
up an enemy's worst fears and make it real?
Monteleone runs with his premise and makes of it a very successful
thriller. There are confrontations galore between the witch's creation-the
fantasma of the title-and the bad guys. Lots of jockeying for power with the
bosses. We've got a nice Sicilian musician getting caught up with a mob war
because they've put a price on his cousin's head ....
Great stuff. Monteleone has a lean prose style and a nice sense of
character. He's not afraid to get down to the nitty gritty, but he doesn't
wallow in it either. And there's a crackling good plot going on. But what I
like best about the book was his delving into old New York and the story of
our young musician's grandfather as he tries to make a life for himself and
his family in the new world.
Always an entertaining writer, Fantasma marks a high point in
Monteleone's career so far and this reader hopes that the books just keep
getting better.

Charles de Lint
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Known Space Series
Niven, Larry, with Dean lng, Jerry Pournelle, and S. M. Stirling. Man-Kzin
Wars II. Baen Books, NY, August 1989. 306 p. $4.50 pb. ISBN 0-671-72036-8.
This second volume of stories set in Niven's Known Space universe, and
dealing with the war between Man and the Kzin, is even better than the first.
There are only two stories in this book, but both are superb.
Dean Inge's Briar Patch is an unanticipated sequel to his story in the
earlier volume, which seemed complete in itself. In the first story, he dealt
with intelligent stone-age Kzinti females; now he does the same with Neanderthal females, and throws in some modern human mutineers to keep the
action and suspense going. The two stories will undoubtedly be combined
and published as a novel, which will be a welcome addition to anyone's
library.
Anderson and Stirling combine to tell of the Kzinti invasion and occupation of Wunderland. This is she first attempt to look at how the Kzinti
might treat the human populace of a conquered planet, and how the human
populace might react. It's not too far from what would happen in an allhuman war; underground rebellion, collaboration, apathy, enslavement.
The twist here is that the commanding Kzinti is an unusual strategist, and the
Terran forces believe that his elimination could greatly affect the war's
outcome. So, an elaborate infiltration, espionage, and assassination attempt
is mounted, using a native Wunderlander. This woman, through the effects
of time dilation, is only half as old (biologically) as her friends who remained
on Wunderland, and one of her previous lovers is the collaborationist Police
Chief of Wunderland's capitol city. This story also is complete in itself, but
a sequel seems very likely.
This series not only sheds new light on a barely mentioned part of the
Known Space series; it is worth reading in its own right. Highly recommended.

W. D. Stevens

Things that Go Meow in the Night
Norton, Andre and Martin H. Greenberg, eds. Catfantastic. DAW, NY, 1989,
320 p. $3.95. ISBN 0-88677-355-5.
Most writers like cats. Most readers of SF and Fantasy like cats. What
could be more enjoyable, for both writers and readers, than an anthology of
short stories all about cats? Behind Braldt Bralkds' truly wonderful cover
painting of an Italian Renaissance tom, editors Andre Norton and Martin
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Greenberg have gathered fifteen cat stories of varying genre and tone. They
range from the high fantasy of Elizabeth Boyer's "Borrowing Trouble" to the
science fiction of Mercedes Lackey's liS kitty" to the horror of C.S. Friedman's
"The Dreaming Kind." There are humorous fantasy cats, historical cats,
magical cats, and alien cats. There is also, as in any anthology, a range of
writing from the competent to the memorable, with most of the stories falling
in the middle of the range.
The most remarkable story in Catfantastic is Clare Bell's "The Damcat."
An engineer whose job is to install stress monitoring instruments in a dam
meets a Hopi Indian cliff worker whose partner is a bobcat. Together they
discover that the other Indian workers are trying to weaken the dam by
cursing it. The plot tells how these three unlikely allies defeat the threat to
the dam. The background is the fascinating details of building the dam. The
theme is trust, inter-racial and inter-species.
The stories fall into categories. "Damcat" is a story in which a cat helps
humans in spite of his own instincts of self-preservation. So is C.S.
Friedman's "The Dreaming Kind," in which a genetically-altered tom destroys an ill-considered experiment in the creation of life. A certain amount
of anthropomorphism is inevitable in a story told from a cat's point of view,
but Friedman has created a character far less human, and certainly less
sentimental, than the kitten hero of Jayge Carr's 'Wart." This falls into the
category of stories in which a cat saves a situation by following its natural
instincts to hunt. Both 'Wart" and Patricial Saw Mathew's ''The Game of Cat
and Rabbit" tell of cats who rid space-ships of stranger vermin than any their
rat-hunting ancestors dreamed of. Both are humorous fantasies told from the
cat's point of view, and whether any given reader willi ike them or not is very
much a matter of personal taste.
In "Skitty," Mercedes Lackey solves the cute cat problem very neatly by
making the ship-cat a genetically-altered telepath. Skitty seems human
because she's been made human, and yet remains entirely cat-like in her
behaviors and tastes. The ghost of Dick Whittington's cat presides over this
story, which is a fine reimagining of that time-honored legend, with some
nicely alien aliens standing in for the Court of Spain.
In most of the rest of the stories, the animal nature of the cat protagonists
is limited to their universal fondness for food, warmth, sleep, and affection
on demand. Whether a cat is a wizard's familiar, like the cat in Ardath
Mayhar's. "From the Diary of Hermione," or a free agent, like the calico tom
in Donna Farley's "It must Be some Place," a magic cat is very much like a
furry person.

Delia Sherman
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Another Falkenberg Novel
Pournelle, Jerry. Prince of Mercenaries. Baen, NY, 1989, 338 p. $3.95 pb.
ISBN 0-671-69811-7.
The Mote in God's Eye by Larry Niven and Jerry Pournelle ranks as one
of the finest science fiction novels ever written. It is founded upon an impressive future history structure, a basically valid scheme, due to Pournelle's
background as a political scientist.
He then wrote three other books using this same future, predicated on
an American-Soviet CoDominium and interstellar travel, followed by
complete collapse, then a space empire, more dark ages, and then a second
empire. King David's Spaceship took place toward the end of this continuum, in the same approximate time as The Mote in God's Eye, but most
of the author's attention was on the twilight of the CoDominium.
West of Honor and The Mercenary dealt with Colonel John Christian
Falkenberg, and the transition of his space marine regiment to a mercenary
unit. These novels are fast-paced combat novels, but with enough erudition
and sophistication to put them on a higher plane than most works of this
type.
Prince of Mercenaries marks a return to the decline and fall of the
CoDominium, and the role of Falkenberg's Legion. Again, Pournelle portrays the superpower partnership as oppressive and exploitive, though quite
casual about it, as it keeps order among the colonies. And once again, he
extolls military virtue, including a welcome stress on the soldier's subordination to legitimate civil authority.
However, this book does not compare well with any of the others. All
the old ingredients are there, including an interesting story of political and
economic machinations, but the mixture is wrong.
One of the major problems is the inclusion of the short stories "His Truth
Goes Marching On" and "Silent Leges," virtually in their entirety. This gives
some detail and history to the characters, and both are fine stories, but that
is part of the problem. They digress and distract from the novel's real plot,
and they deserve better than to be reduced to mere padding. Arguably,
Prince of Mercenaries deserves better too.
Of all the future history systems I've encountered, Pournelle's is my
favorite, partially because as a political scientist myself, I can see and identify
with the principles with which the author works.
Unfortunately, it is made less compelling by the collapse of the old
Soviet order; it is difficult enough to imagine the Russian Communists effectively ruling their current, increaSingly decrepit empire. Extending it into
space looks almost laughable, though this was not the case in 1974, when
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The Mote in God's Eye was published. Thus the world's gain is science

fiction's loss.
Prince ofMercenaries is of interest mainly to fans of Pournelle's earlier
Falkenberg novels. Most others considering exploring Falkenberg's world for
the first time would do better to read West of Honor and The Mercenary.
James P. Werbaneth

The Nature of Fantasies
Rusch, Kristine Kathryn, ed. Pulphouse: the Hardback Magazine, Issue Three:
Fantasy. Spring 1989. Pulphouse Publishing [Box 1227, Eugene, OR
974401], 1989, 308 p. $17.95 trade he. $50. signed boxed leather ed. [no
ISBN] (Out of Print)
Reviewers approach carefully: form is as important as content with
Pulphouse. Betwixt and between, not quite as convenient as a magazine or
as prestigious as an anthology, Pulphouse changes quark-like into a different fundamental genre flavor-sf, fantasy, horror, and speculative fictionwith each issue. This time, fantasy mixes with straight sf and horror as Rusch
claims she is trying to explore both fantasy as a genre and fantasies of the
psyche, but the betting here is that she just needs to bulk out an expensive
book with the offerings at her disposal.
Rotating theme issues has to be hard enough without making statements
at the same time. At four issues per year this "hardback magazine" prints
more short fiction (under novella length) than either Asimov's or F&SF and
is fast becoming a much needed entranceway into regular print for names
not quite as stellar as the Nebula winners who hog the digest-sized pages.
Rusch's bottom-line problem is that of finding 80-odd stories a year good
enough to make you want to shell out about a buck apiece for themwithout being able to grab the latest biggies from the top guns.
Resourcefully, she pulls out of her hat a predictably wonderful Michael
Bishop reprint and the teleplay for Harlan Ellison's Twilight Zone episode
"Crazy as a Soup Sandwich." She even has Avram Davidson being himself
for four bizarre pages. Alas, either few other writers are worth reading at that
demanding length or else Rusch has an unfortunate predilection for underdeveloped short-shorts and one-note idea stories, too many of which litter
the pages of this issue. One notable exception is Ken Wisman's tone piece,
"In the Heart of the Blue Caboose."
By comparison the novelettes shine. William Wu offers an unusual
glimpse of Asian-American life and mythology in the deep south in "Pagan
Midnight." Janet Kagan already has a cult classic in her "Naked Wish Fulfillment," exploring the nature of fantasies by way of a porno movie shoot.
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Easily the best story, however, is Alan Brennert's liThe Third Sex," which
takes the tired theme of androgyny and makes it as real as his characters.
Rounding out the book are three short non-fiction essays-aimed at beginning writers rather than at SFRA members.
Back to form again. From other reviews I suspect this is simply one of
the weaker issues. Since, as a limited edition of 1250 expensive copies,
Pulphouse is impossible to find outside specialty sf stores, recommendations
for it must be made with caution. The evidence here suggests that a subscription may not be worth the money. As a publishing enterprise and a
devoutly wished for accessible outlet for writers Pulphouse and the other
products of Pulphouse Press are admirable and needed. Form and content:
a delicate balance. Future issues should decide which way the scales fall.
Steve Carper

Good Plot and Ideas
Saberhagen, Fred. The Fourth Book of Lost Swords: Farslayer's Story.
Thomas Doherty, New York, July, 1989. 252 p. $16.95 he. 0-312-93170-0.
$4.50 pb. 0-8125-5284-9.
Of the twelve magic blades forged by Vulcan in Saberhagen's Swords
series, the most feared is Farslayer, the sword of vengeance. Spun over one's
head and released, the sword will fly to its designated target no matter where
or what the target is. In an earlier book Farslayer killed a god, and in
Farslayer's Story, it proves that demons are no more immune to its power
than gods and humans.
This narrative follows Farslayer as it is lost in a shipwreck, retrieved by
a mermaid, and falls into the hands of two feuding families, who use it for
a nighttime of slaughter that would have appalled even the Montagues and
the Capulets. When news of this event spreads, the powerful wizards and
nobles of the land descend on the scene to claim the sword. Among them
are a number of characters from previous swords books: Prince Mark, his
companion Ben, his nephew Zoltan, and the former Silver Queen, Yambu.
Arrayed against them are the powers of the master wizard Wood whose
agents in this adventure are Chilperic, the female wizard Tigris, and the
demon Rabisu. The story begins with strange events at a hermit's hut on a
snowy night, and the significance of those events are not revealed until almost the end of the book.
The strengths of this novel, as with most of the Swords series books, are
in its plotting and the originality of some of its concepts. As with a good
mystery story, the reader keeps following the multiple characters and plot
threads to figure out what happened and why. Original are the concepts of
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the mermaids as cursed girls and of Black Pearl being cured long enough to
satisfy a wizard's sexual desires. The concept of the magical swords still
works well, and Saberhagen's demons have always been among the best in
fantasy. On the negative side, character development is minimal; Mark and
Ben have few distinguishing characteristics, and anyone not familiar with
them from the previous books would find them dull indeed. Of the new
characters, the hermit Grelimer, the Lady Megara, and Cosmo Maolo, who
dies in chapter one, are the most interesting.
Readers of the previous Lost Swords books will be satisfied with this one,
and newcomers to the series will find it a good introduction to the other six
current volumes as well as a sample of the earlier Broken Lands trilogy.
Recommended.
Leonard C. Heldreth

Superbly Contagious Novel
Shiner, Lewis. Slam. Doubleday, NY, 1990, 233p. $18.95 hc. ISBN 0-38526683-9.

Slam is neither science fiction nor fantasy, but it could hardly be called
mainstream, dealing as it does with people who have rejected or been rejected by the American social mainstream. Lewis Shiner, previously associated with the cyberpunk movement, though that label never fit either, has
written a compelling novel which in both content and genre-fication
anarchically refuse categorizing.
Slam's protagonist is Dave, just out of prison for tax evasion and now
trying not to violate the Catch-22 rules of his born-again probation officer.
Fate and disreputable friends conspire against his efforts but this is neither
tragic nor madcap, though the situations in which Dave finds himself are
sometimes sad or funny: it is anxious. "He'd thought about being free for so
long he'd milked all the emotion out of it. There was nothing left but
nerves." That is Dave's state as he copes with his job as caretaker of 23 cats,
as he deals with threats from a couple of bizarre estate hunters, as he handles
his friend Terell, a parole officer's nightmare, as he falls in love and becomes
involved with skateboarders. Yes, anxiety is Dave's, and the novel's tone.
He learns, as do we, about the cryptocultures beneath our official ones,
the societies that operate outside law and government, about skateboarding,
computers, and anarchy. The novel's vividly described locale is Galveston
where, we are told, city streets were originally names by number and letter
until "people got tired of it and subverted it." If the anxiety is Slam's tone,
subversion is its theme. How do we subvert the rules and opt out of official
cultures? Dave, with no ties and few possessions, is the perfect man to find
out.
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The novel's style is deceptively simple: lots of short declarative sentences, linear plot construction, and plenty of concrete details. Its effect is
edginess, the short sentences sounding clipped and urgent, the plot rushing
headlong through one inevitability after another.
Like science fiction, Slam is a fiction of ideas containing speculation
based on research. But Shiner's research and speculation do not look to the
future. Instead they invite us to act in the present. Slam makes a persuasive case, without ever being heavy-handed, for anarchy as a viable alternative to our rule-laden culture.
By showing people limited by mainstream culture, by showing them as
they go underground into a variety of anarchic alternate cultures, Shiner
reveals not only why people feel stifled, and why anarchy offers an alternative, but how anyone might drop away from the mainstream and enter the
underground. Brooks Landon has described Slam as a "computer virus of a
novel and it's Shiner's revelation of how as well as why, combined with the
immediacy of its "simple" style, which make the novel so contagious. As he
did in his previous novels, Fronterra and Deserted Cities of the Heart,
Shiner provides a short bibliography of some of the texts he used in his research. This time he provides an address so we can obtain those texts as
well. Thus, the contagion spreads.
I found Fronterra stimulating but a bit too obvious in its handling of
ideas. Deserted Cities solved that problem beautifully; its relatively minor
weakness was of plot. Slam is very tightly constructed. In fact, my only
complaint was that the novel was so short. At 233 pages, though, it only
seemed short because of the compell ing plot and urgent style. I just wanted
to spend more time in Slam's corner of my world. This is a superb book. I'm
sending for my Loompanics catalog.

Joan Gordon

Return of the Truly Yucky and Cliched Aliens
Sullivan,Tim. The Parasite War. NY: Avon, December 1989. 246 p. $3.50
($4.25 Canada). ISBN 0-380-75550-5.
Tim Sullivan is the author of a number of fine short stories as well as the
novel Destiny's End (1988), a flawed but extremely ambitious and definitely
worthwhile retelling of the Perseus story in science fiction terms. His latest
work, The Parasite War, however, is more reminiscent of his other published novel, V: To Conquer the Throne (1987), a spinoff of the monumentally unimaginative television mini-series of several years back. V, you
will remember, featured an Earth trampled under the heel of evil aliens who
looked like people with lizard's heads.
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In The Parasite Warthe Earth has been brought to its knees by an alien
life form called a colloid, a blob-like, horrifying and extremely gross creature
that can infest a human body, converting it almost instantaneously to more
of itself. Alternately the colloid can, if it chooses, take over its victim,
keeping the human form, but controlling it entirely. If you've read much
science fiction, Heinlein's Puppet Masters (1951), Finney's Invasion of the
Body Snatchers (1955), Wilhelm and Thomas's The Clone (1965) come first
to mind, along with the two film versions of the Finney novel. You can
probably summarize the rest of the plot without any help.
As is always the case in such stories, a small group of human beings
remains at large fighting an apparently doomed guerrilla action against the
alien parasite. The book's one original idea and its one mystery involves the
fact that all those who appear to be immune to the colloids have a history
of mental problems.
Sullivan is a more than competent stylist and can write believable horror
and action scenes, so the book works on the level of mind candy, but it's
hard to believe that the author isn't capable of better, more original and more
ambitious work.

Marcia Marx

Hardwired, the Story Continues
Williams, Walter Jon. Solip:Systems. Axolotl Press: Pulphouse Publishing,
Eugene, OR. 1989, 71 p. Price varies, No ISBN.
Pulphouse is publishing this novella, a sequel to Williams's novel
Hardwired (1986), as a separate volume in six (I) different formats: 100
Deluxe leather, numbered; 300 Limited cloth, numbered; 500 Trade perfect
bound; and three different PC-produced versions. All copies of Solip:System
are signed by the author. There is a cover illustration by Donna Gordon, but
it is not particularly effective. Several, perhaps all ofthe various formats may
well be sold out before this review appears, so those interested should
probably write to Pulphouse Publishing, Box 1227, Eugene, OR 97740 for
information on availability and prices. Readers not into the collection of
small press editions will find it easier to search out the story's other appearance in the September 1990 issue of Isaac Asimov's Science Fiction
Magazine:
Williams is one of a number of authors (Effinger and Spinrad also come
to mind) who, although not actually part of the cyberpunk movement, have
chosen on occasion to write in that vein. Hardwired, like many of the
cyberpunk novels, takes place on and around a near-future Earth where the
cyborging of human beings is common and a small number of international
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corporations rule the roost from Earth orbit. That earlier novel involved the
successful attempt by a revolutionary group to deny the orbital corporations
complete control of the planet. In Solip:Systemthe mind of Reno, one of the
heroes of Hardwired, has been implanted into the brain of a brilliant, but
depraved corporate executive, Albrecht Roon. Reno's purpose, of course,
is to undermine the orbital corporations still further. This he accomplishes
with great skill and dispatch, only to discover that his presence in Roon's
disturbed brain has had a warping effect on him as well.
Williams's version of cyberpunk is always a bit more lightweight than
that of Gibson and Sterling. Hardwired was a well done thriller, but lacked
the serious intellectual and artistic intent of Neuromancer (1984) or Islands
in the Net (1988), and Solip"System continues, quite successfully, in this
manner.
Michael M. Levy

Delectable Tales, Poems of Lesser Magnitude
Yolen, Jane. The Faery Flag: Stories and Poems of Fantasy & the Supernatural. Franklin Watts/Orchard Books, NY, 1989, 128 p. $15.95 he. ISBN 0531-05838-7..
Reading that Nurse lamb follows a wolf into the living room of the Old
Wolves' Home "sheepishly" in one of this collection of fifteen poems and
tales, the words "lovely, lovely, lovely" sprang unbidden. I knew this work
would provide delectable fare for all ages. I found, however, that the stories
far surpass the poems, well imagined and readable as they are. Indeed, a
psychoanalytic literary critic might view Yolen's Red Riding Hood "blushing
prettily" as she admits to the wolf that she is "really more of a story teller"
as probable self analysis and Yolen's possible higher regard for the poetic
than the prosodic artistry. Yet, Yolen has no reason at all to minimize her
imposi ng array of talents. She well deserves the phrase, "richness of verbal
imagery," so often applied to her. Though adults might be jaded by such
images in the poetry of, for example, Atlas in "immortal torture" longing for
some "swift" death, children and young adults will delight in those poems
with bouncing iambic tetrameter,. easy stanzaic forms, colloquial diction,
and a "stumpy humpy" dinosaur. And no reader will forget the "hut [which)
strolled through a woods on chicken feet" in the first poem on the magic of
fairy tales or later be unmoved by the image of a middle-aged Beauty contemplating growing old with "no regrets" as she and the Beast "putter in the
gardens."
Paradoxically, the excellence of Yolen's prose derives from her deft use
of poetic techniques. There are pleasant rhythms achieved by short sen-
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tences and brief paragraphs, much repetition, charming refrains, fun-filled
alliteration, internal rhyme (rarely found in prose) and rich onomatopoeia in
such sounds as Heven the scream of the rabbit in the teeth of the wolf," and
vivid metaphors like Hwater spread out in little islands of puddles on the
fioor." Further, while each tale differs from its fellows in setting, subject, and
moral, Yolen seques gracefully from one to the next, creating a wondrous
whole. The literal faery flag of the first tale, which still hangs on a castle wall
on the Isle of Skye," prefigures "the red flag" of the were-vixen's tail in the
second where Jiro, an angry exiled student, goes to a far island to study
"calm." The third of the sulky, sharp, and angry late Blossoming Flower,
who finds her word of power and changes, is followed by a most memorable
fourth in which Floren, the minstrel, akin to Blossom in name and lesson
learned, creates an immortal song. And so the nine tales proceed presenting
18 lives from round the world which are both altered and bettered through
change-change, the unifying theme of this collection.
Yolen's charm is ubiquitous. It is the product of a spirit unafraid to
handle the bloody flags of menstruation, cannibalism, miscegenation; of a
heart able to look from and beyond every angle of the common; a mind
willing to exercise the most exquisite care on every detail with nothing, as
Yeats would say, "gone astray." Most highly recommended for all ages.
Sybil B. Langer

Young Adult
No Surprises
Cook, Rick. Wizard's Bane. Baen, NY, February 1989, 31 Op. $3.50 pb. ISBN
0-671 -69803-6.
Finally, a fantasy novel designed specifically for pencil-necked geeks. In
Wizard's Bane, the Connecticut Yankee in King Arthur's Court plot is revitalized by substituting Rick Cook's computer programmer for Twain's engineer. Computer wizard William Irving Zumwalt (better known as HWiz")
is transported to an ancient world of magic in order to assist the good wizards of the North against the evergrowing power of the Dark league. That's
it in a nutshell. You know Wiz will win the day and the damsel-no big
surprise in this novel.
In fact, the novel has only one major innovation: a punning sense of
humor only a computer literate could love or understand. Daemons, demons, UniX, Emax, worms, Forth, Jolt Cola, and Disney incantations comprise most of the running jokes used to give this novel life. With clever
chapter titles, such as "Magic for Idiots and English Majors," you realize the
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story is written for either readaholic college students or precocious high
school computer programmers. In order to appreciate Wizard's Bane in any
way, the reader must have both read Connecticut Yankee and have some
computer literacy. Although Rick Cook's novel had its moments, I personally
would rather read Mark Twain's again.

Margoleath Berman

Flaws in The Fog
Cooney, Caroline B. The Fog. Scholastic, NY, 1989. 218 p. $2.75 pb ISBN
0-590-41-639-1.
Perhaps hoping to piggyback on the popularity of John Carpenter's
horror film, Caroline B. Cooney has chosen, rather inappropriately, to title
this first book of her horror trilogy, The Fog. However, within the book, the
evil lurks not in the fog but in the ocean and in the form of two adults, Mr.
and Mrs. Shevvington, the school principal and his wife. Each year the
adolescents of Burning Fog Island stay the winter on the mainland, boarding with the mainlanders who scorn them and going to school. This year,
Michael, Benjamin, Christina, and Anya are boarding with Mr. and Mrs.
Shewington in their eerie home on Candle Cove where the sound of the sea
reverberates throughout the house. While the two male characters are virtually forgotten, the two girls are plunged into danger; Mr. and Mrs.
Shevvington delight in mentally manipulating and abusing them. The
ethereal Anya nearly meets her death, but sturdy Christina battles against the
evil.
One could forgive The Fog if it were merely formulaic, but it is also very
badly written-transitions are omitted, explanations are missing, characters
introduced and forgotten, and it is filled with droning repetition. Cooney
also commits the gravest sin of all: she omits the ending. Neither evil nor
good triumphs and the reader is forced to move to the second book of the
trilogy. Nonetheless, a young and undiscerning reader is likely to overlook
these flaws, reveling in the melodrama, the evil adults, a strong teenager, and
the tidbit of romance. Yes, younger adolescents would probably devour this
and beg for more-which, unfortunately, Cooney gives them.

Anne Devereaux Jordan

Another Dragon Bites the Dust
LeGuin, Ursula K. fire and Stone. NY, Macmillan, 1989, Illus. Laura
Marshall. 29 p. $13.95 he. ISBN 0-689-31408-6.
Ursula LeGuin is one of the most celebrated figures in fantasy and science fiction, thanks to the Earthsea novels and The Dispossessed. But this
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slight book for small children will not add much to a reputation given luster by the Newberry Award and the National Book Award.
Fire and Stone narrates a short fable about two children who save their
town from the menace of a dragon. While the adults cower and try to hide
in a pond during the dragon attack, Min and Podo listen to his roars and
conclude that he is hungry for stones. They heave rocks at him (despite the
protests of Mr. Goose, the mayor), and eventually the dragon, filled with
stone, sinks to the earth .and becomes harmless.
The didactic point of this tale is obvious: children should not give in to
panic, even if adults do; instead they must use their brains to deal with fear
and menace. However, the story might have been better if the children had
been more effectively characterized. Its style seems rather minimalist, even
for a children's book.
Nevertheless, the book probably will be entertaining to pre-schoolers,
kindergarteners, and first graders, and it may be worth its high price because
of the illustrations by laura Marshall. Marshall's stylized pictures are the
strongest point of the book: her faces are expressive and her use of color is
lavish, though disciplined. Those who remember some of the children's
books of twenty or thirty years ago, and their rather spari ng use of color (even
favorites like the Curious George books seem in memory like black and
white films), may find Marshall's work beguiling.

Edgar L. Chapman

Not Much Magic
l'Engle, Madeleine. An Acceptable Time. Farrar, Straus, and Giroux, NY,
1989, 343p. $13.95 hc. ISBN 0-374-300-27-5.
When A Wrinkle in Time was first published in 1962, science fiction for
a young adult audience was thinner on the ground than it is now. But
whatever the size of the field, l'Engle's story of tesseracts and distant worlds
would have stood out. The Murray family and their supernatural friends Mrs.
Who, Mrs. Whatsit, and Mrs. Which, are memorable and engaging. The plot
is exciting, and l'Engle manages to make it carry a message of redemption
through love and faith without being so specifically Christian that she'd
alienate a larger audience. More remarkably still, she achieves a mix of real
science, magical science, and mystical Christianity that is both plausible and
mutually illuminating.
l'Engle's latest book, An Acceptable Time, is the fifth about the Murrays,
and the first to center on the second generation. Its protagonist, Polly
O'Keefe, is the daughter of the original heroine, Meg. like her mother and
her grandmother before her, Polly is a natural mathematician and scientist,
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intelligent and gifted beyond most of her peers. l'Engle has made something
of a specialty of portraying such adolescents, the most memorable being Meg
herself, and the blind pianist Emily Gregory in The Young Unicorns. After
these unsocial and passionate souls, Polly seems bland and altogether too
obedient and trusting. More interesting is Zachary Gray, a beautiful and selfcentered young man whose fear of death leads him to put Polly in danger of
her own life.
While she's visiting her mother's parents in the Maine woods, Polly is
drawn by Druid magic into the area's distant past. In company with Zachary
and an elderly bishop, she becomes a pawn in a territorial and religious war
between two Bronze-Age Native American tribes. Convinced that native
magic will cure his congenital heart condition, Zachary betrays Polly to the
tribe that wants to sacrifice her to their bloodthirsty gods in return for rain.
Polly rescues herself, and the tribes, while learning about love, both sacred
and profane.
The plot of An Acceptable Time is good, standard danger and rescue,
with just enough tension and conflict between the major characters to fill the
necessary lulls in the action. There's some good psychology in this book, but
there isn't much real magic. l"Engle's most memorable characters have
always been her non-human ones, and in An Acceptable Time, the characters are all too human. The theme, too, seems overstated, perhaps because
l'Engle is writing about religion rather than about the idea of divinity, as she
has in her earlier books. There's nothing wrong with An Acceptable Time,
preCisely. It's just that it doesn't give the reader anything to take away from
the experience of reading it.

Delia Sherman

A Rewarding Novel
lisle, Janet Taylor. Afternoon ofthe Elves. Orchard, NY, 1989,122 p. $12.95
hc. ISBN 0-5313-05837-9.
A quietly moving tale about the odd kid on the block, Janet Taylor lisle's
Afternoon of the Elves is a socially significant young adult novel with a strong

undercurrent of imagined fantasy that helps make its message of "tolerance"
seem less preachy.
Nine-year-old Hillary becomes friends with Sara-Kate, the strangest and
poorest girl in town. Sara-Kate claims that elves live in her overgrown
backyard. Hillary, in turn, imagines that underfed Sara-Kate is an elf herself
disguised as a human. Together, Hillary and Sara-Kate repair and expand
the tiny elf village in the latter's backyard.
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Solid character development of Hillary and Sara-Kate make this a
touching "buddy" novel. On the negative side, Hillary's other friends at
school and her parents at home seem to exist only to "question" the value
of her friendship with Sara-Kate.
Setting or sense of place proves to be another strength. Sara-Kate's ruined backyard does, in fact, seem magical. The ever-abundant patches of
poison ivy, for instance, could well represent evil to an impressionable child
such as Hillary. Given the author's skillful writing, one can accept Hillary's
half-believing that elves do exist.
In the end, as the reader has known all along, Sara-Kate proves to be a
neglected child with a vivid imagination and an uncertain future. One can
easily imagine Sara-Kate as an outcast until the day she dies. Hillary, on the
plus side, shows promise of becoming the caring person we would all like
to be.
A Newberry Honor Award Book for 1990.
James B. Hemesath

Buried Alive
Maguire, Gregory. I Feel Like the Morning Star. NY: Harper & Row, 1989.
275p. $14.95. ISBN: 0-06-024021-0
In a 1985 article in Science Fiction Studies, Perry Nodelman pointed out
how frequently plots in children's sf involve movement from an enclosed
space, often some sort of post-holocaust sealed community, to an open
space, usually a world gone back to wilderness. The year 1989 provided at
least two more variations on this plotline, Caroline MacDonald's The Lake
at the End of the I World (Dial) and the book under consideration here,
Gregory Maguire's I Feel Like the Morning Star.
Maguire is the author of a number of highly regarded fantasies for
children, most notably The Dream Stealer (1983), although this is, I believe,
his first science-fiction novel. The plot is fairly standard. Sometime in the
twenty-first century Pioneer Colony, an enormous, underground survival
shelter, was set up to house approximately 1000 citizens of the state of
Massachusetts in the advent of nuclear war. Although the war is now four
years in the past, the shelter's life-support systems are, at least theoretically,
good enough to last forever, and the Colony's rulers show no sign of allowing
the inhabitants to return to the surface.
Our story centers on three ethnically diverse teenagers, Ella-well behaved and hard working; Mart-scornful of authority, but not much of a
thinker; and Sorb-the serious one, a thoughtful rebel. All feel enormous
frustration due to the repressive and seemingly unnecessary rules under
which they are forced to live. All look for ways to assert their own identities.
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All ache to return to the freedom of the surface. Although Ella is intellectually aware of what's going on and Mart strikes back through petty vandalism and rule breaking, only Sorb is able to mount even a small act of
effective rebellion against the rulers, and for this he is punished out of all
proportion to his actions.Sorb's fate stirs Ella and Mart to come to his rescue;e
and a confrontation occurs that may blow the closed environment of Pioneer
Colony apart.
Most of the events in I Feel Like the Morning Star can be found in other
science-fiction novels, both those for adults and those for children, but
Maguire's variation on the standard model is effective. It seems clear from
the popularity of the topic among young adults that this particular plotline,
the move from a repressive closed environment to an open environment,
must strike some deeper chord, must connect on the symbolic level with the
average teenager's need for freedom from what is perceived as an increasingly repressive home environment. In any case the novel is a solid YA read.
Michael M. Levy

Disappointing Pawn's-eye View
Norton, Andre. Dare To Go A-Hunting. TOR, NY, 1990. $17.95 he. ISBN
0-312-85012-3.
In this sequel to Flight in Yiktor, Farree's adventures continue as he tries
to learn the story of his people and regain his memory With the aid of his
more powerful friends Krip Vorlund, Maelen, and Zoror, he has a series of
scrapes, ultimately succeeding in finding his people and gaining protection
for them. Put thus baldly, the plot is not all that unusual. One might then
hope that skillful telling would carry the story as it often does in Norton's
books, but that doesn't quite happen either.
The problem may lie in the choice of naive, relatively powerless Farree
as the viewpoint character. He (and therefore the reader) is never quite sure
what's going on. There is always the sense of larger forces at work behind
the scenes. Vorlund and Maelen carry on the sort of adult conversations
about "the Guild" that are beyond Farree's (and our) comprehension. He's
given momentary, partial insights; he has flashes of far-seeing, beyond his
control. It's meant to generate suspense, but it creates frustration. I suspect
young teen readers, for whom the book seems designed, will not find the
story compelling.
The dust jacket calls it fantasy, though it is at least as much SF explaining the disappearance of the "Iittle folk." The expected Norton elements are
present: telepathy among differing species, crisp descriptive passages,
memorable characters, and a successful quest. But the overall effect is not
as satisfying as in most of her novels.
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Audience Undefined: A VA/Romance
Singer, Marilyn. Storm Rising. Scholastic, NY, October 1989, 215p. $12.95
he. ISBN 0-590-42173-5.
A young man falls in love with an older woman. The outcome is foreseeable: the protagonist will lose his love but grow up a better man. For an
adult reader this is a trite well known plot. But there is a difference in this
fantasy marketed for young adults. Both central characters have powers.
The youth, Storm Ryder, is a sensitive, talented young man, a born musician
and composer,who can see into the future though without comprehension
or control. The woman, Jocelyn Sayers, is an Earth Mother figure, gardener,
healer of dogs, birds, and teenagers.
Superfluous to the main theme of love and loss, and to my mind spoiling the story, is the introduction of a "Cinderfella" situation for the young
hero. Nobody understands him or really appreciates him; his mother is a
lazy floozy with a live-in boyfriend, and, of course, Storm hurts. Yet, that
loneliness undoubtedly increases his strong attraction to the mysterious
neighbor woman whom he had seen heal an abandoned mutt. He is drawn
to her by that secret knowledge. However, for most of the book, Storm tries
to keep away. After all she is an older woman, twenty-eight to his eighteen
years. But when she approaches him and offers him paid work, which
means he'll be able to repair his precious Casio synthesizer, and, in spite of
himself, he accepts the work and becomes enthralled. Circumstances lead
to a Iiaison, explosive, of course. It is, however, short as the boyfriend of
Storm's mother spoils everything. Jocelyn departs. Storm is left desolate,
with his precious musician's hands burned. An early vision of Storm's of an
old woman, seems to point to a possible future reunion of the two lovers and
to Storm's stability and maturity.
As an adult reader, I read and enjoyed the story. It is beautifully told.
The contrast between reality and fantasy underlines the plot; the language
and actions of the teenagers are caught directly. Yet, a question keeps
nagging me. For whom is the story written.? The artist's impression, rendered on the book jacket, adds to the dilemma. It shows a woman in the
foreground releasing a healed bird. In the middle ground between diminishing perspective lines, a youthful male stands watching. If one is to consider Jocelyn the central character, do fifteen to eighteen year old girls read
about an "older woman"? If one takes the title Storm Rising to refer to Storm,
what is the implication of the pun on his name Was the novel written for
thoughtful young males? But how many fifteen. to eighteen year old fellows
want to read about love? Adventure, space, sorcery and sword play, yes. But
fantasy impinging on the ordinary every day reality? One is not so sure. This
book is a romance; there is no doubt about it. Will young adult males want
to read a romance? I am afraid they won't.

Charlotte Dansky
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